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Letter from the Festival Founders  

Welcome to the 2013 Highgate International Chamber Music Festival! We were 
thrilled with the success of the inaugural festival last year and with all the 
enthusiasm and encouragement we received, and so whilst it has not been an 
easy task, we have done everything we can to make the 2013 festival even 
better! 

We are delighted to have brought together 22 internationally renowned 
chamber musicians to perform six evening concerts, at our venues – St. Anne’s 
Church and Lauderdale House. The theme for the 2013 festival, ‘From Our 
Homelands’, offers a glimpse of the musical heritage from our countries of origin 
– namely the Czech Republic, Great Britain, India, Ireland & Romania – and 
combines that with a selection of great masterworks from the core chamber 
music repertoire. 

Our outstanding musicians coming from as far afield as Europe and the U.S.A 
especially for this occasion, appear regularly in major concert halls around the 
world. Every one of our artists has a distinguished background in chamber music 
and the festival offers the unique prospect of bringing all of these different 
backgrounds together to perform exciting new interpretations of these great 
masterworks. 

This year we have also initiated another key aspect of HICMF – our Outreach 
Project. We have been bringing the festival music to primary schools in the area 
and giving children the chance to experience playing either the violin or the cello 
in our workshops thanks to the generous support of Stringers, who kindly loaned 
us instruments especially for this purpose. Please see p.26 for further details.  

In order to help us guarantee the future sustainability of the festival and to 
continue to create musical performances of the highest quality, we really need 
your help to raise further funds. There are a number of ways in which you can 
support us by becoming a Friend or Supporter, or simply helping with a particular 
service or with organising future festivals. There is more information on the 
website and we hope you will complete and return the Supporter Form you can 
find in this programme.  

Thank you for your support and we hope you enjoy HICMF 2013. We look 
forward to seeing you again at future festivals! 

 

 

 

Natalie Klouda, Irina Botan & Ashok Klouda  

Festival Founders and Directors 

 

www.chambermusicfestival.co.uk 
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Honorary 

Patrons 
 

Elisabeth & Bob Boas 

 

 

http://www.chambermusicfestival.co.uk/
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HIGHGATE INTERNATIONAL CHAMBER MUSIC FESTIVAL 2013 

PROGRAMME OF CONCERTS 
 

Sunday 8th December 
6:30pm, St. Anne's Church  
 
Haydn Piano Trio No. 43 in C 
Suk Elegy for piano trio Op. 23 
Dvorak Terzetto in C for 2 violins & viola 
- Interval - 
Enescu Octet Op. 7 in C 
 
Daniel Rowland, Vlad Maistorovici, Natalie Klouda 
& Tatiana Berman – violins  
Alexandros Koustas & Benjamin Roskams – violas 
Ashok Klouda & Nathaniel Boyd – cellos 
Irina Botan – piano 
 
Performer biographies: p.15 – p.25 
 

Programme notes 
 

Joseph Haydn, (1732-1809) Piano Trio No. 43 in C   

Hob. XV:27 
 

Allegro 

Andante 
Finale – Presto 
 

Haydn is well known for his prolific compositional 
output including his symphonies, keyboard sonatas and 
string quartets. However, he also composed over thirty 
keyboard trios. At the time the piano trio form was 
popular in domestic circles but Haydn took the form to 
a new level using all his expressive skills and musical 
inventiveness. The final ten of his piano trios, known as 
the London trios, were written between 1794 and 1797 
(specifically for the piano rather than the harpsichord) 
and largely composed during his second trip to the city. 
Each is considered a masterpiece in its own right. 

The Trio in C Major published in 1797, was written for 
one of Clementi’s finest pupils, who was an 
accomplished pianist and the piano writing is suitably 
brilliant. As for most piano trios composed before 
Beethoven, it has three movements in a fast-slow-fast 
arrangement.  

The opening Allegro is full of grace, sparkle and charm. 
The lyrical Andante features a dramatic modulation into 
the darker world of A minor, with the cello’s 
contribution helping to deepen the intensity of the 
mood. The boisterous Finale - Presto includes rapid 
exchanges between piano and violin. Overall the trio 

shows Haydn’s sensitivity to the different contributions 
of the strings and piano and brings us a piece of 
extraordinary co-operative music-making. 

 

 

Josef Suk (1874-1935) Elegy for piano trio Op. 23 
 

Josef Suk was not only one of Antonín Dvorák's favourite 
students at the Prague Conservatory, but was also his 
son-in-law. In 1898, Suk married Dvorák's daughter 
Otilie. Around this time he discovered the work of the 
Czech poet and novelist Julius Zeyer (1841-1901), a 
writer of novels and epic poems rooted in the history 
and legends of Bohemia whose melancholy works 
strongly influenced Suk’s musical compositions.  

After Zeyer’s death in 1901, Suk was invited to 
contribute to a public festival to honour his memory for 
which he composed the Elegy. It was originally scored 
for violin, cello and harmonium, accompanied by string 
quartet and harp but in the same year Suk arranged the 
work for violin, cello and piano.  

Josef Suk had a particular affinity for chamber music 
writing his first chamber compositions in his late teens 
at the Prague Conservatory. However, he did not 
compose many works overall and is probably not better 
known because of this. Suk suffered huge personal 
losses from the deaths of Dvorak in 1904 and his own 
wife just one year later, after only seven years of 
marriage. He suffered a nervous breakdown but 
continued to lead an active life as a teacher and 
performer. For forty years, he was the second violinist 
of the Czech Quartet and his long performing career 
contributed directly to the composition of many of his 
more important chamber works. 

 
 
Antonin Dvorak (1841-1904) Terzetto in C major 
Op. 74 for two violins and viola 
 

Introduzione. Allegro ma non troppo  
Larghetto  
Scherzo. Vivace - Trio. Poco meno mosso  
Tema con variazioni: Poco Adagio - Molto Allegro - 
Moderato (quasi Recit.) - Moderato e risoluto - Molto 
Allegro 
 

Dvorak's beautiful Terzetto, was composed in 1887 at 
the very height of his career. It was intended to be 
played by a young student of violin who was renting 
rooms in Dvorak’s house together with his violin teacher 
and Dvorak himself on the viola (he had made a living as 
a violist in his youth). However, the violin parts proved  
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too difficult for the amateur and Dvorak ended up 
having to compose another piece for the student and his 
teacher to play! 

It is one of only two works using the combination of 2 
violins and viola and is in four movements. Dvorak’s 
mastery of writing for strings is fully displayed in this 
piece which is full of lovely lyricism with the first 
movement flowing easily into the Larghetto. The third 
movement Scherzo is based on a Bohemian dance in 3/4 
time and is wonderfully vigorous. The final movement is 
a theme and a series of variations which display a range 
of moods and textures; the theme is then restated and 
followed by a final coda which is made up of three more 
short variations. The Terzetto is an example of Dvorak’s 
gifts of melody, harmony and rhythm. Overall it is a 
joyful piece that brings a smile to one’s face – something 
Dvorak obviously intended. 

 
 
Georges Enescu (1881-1955) Octet for strings Op. 7    
in C 
 

Très modéré  
Même temps (pause) -  
Très fougueux - moins vite - 1er mouvement - moins vite - 
Lentement - Plus animé -  
Mouvement de valse bien rythmée  
 

Georges Enescu was not only a renowned composer but 
also a brilliant violinist, pianist, conductor and teacher. 
He was described by Yehudi Menuhin as "...the Absolute 
by which I judge all others...the greatest musician and 
the most formative influence I have ever experienced”. 
Pablo Casals also described him as " ..the greatest 
musical phenomenon since Mozart". He was a child 
prodigy, studying initially at the Vienna Conservatory 
and then later in Paris where he lived for much of his life. 
Amongst his pupils were Yehudi Menuhin, Christian 
Ferras, Ivry Gitlis, Arthur Grumiaux and Ida Haendel. As 
a composer he was an obsessive perfectionist and as a 
consequence his published output was limited. 
Although he is best known for his two Romanian 
rhapsodies, he composed a wide range of pieces 
including some fine chamber works.  

The Octet for strings was composed in 1900 when 
Enescu was just 19 and first published in 1905. It is 
recognised as the powerful voice of a young genius 
combining elements of the late romantic period with 
aspects of polyphony. The style of Enescu’s 
compositions evolved and changed quite significantly 
during his decades-long career as a composer. He noted 
in his memoirs “.... with the String Octet I felt that I am 
evolving fast, that I become my own self..... Until then I 
was searching and trying. From that moment on, I felt 
able to walk on my own two feet, even to run fast.”  

http://en.wikipedia.org/wiki/Violin
http://en.wikipedia.org/wiki/Pianist
http://en.wikipedia.org/wiki/Conducting
http://en.wikipedia.org/wiki/Christian_Ferras
http://en.wikipedia.org/wiki/Christian_Ferras
http://en.wikipedia.org/wiki/Ivry_Gitlis
http://en.wikipedia.org/wiki/Arthur_Grumiaux
http://en.wikipedia.org/wiki/Ida_Haendel
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The Octet is structured as one movement in 4 sections 
(with one brief pause). Enescu intended to create a 
large-scale work forming a single unified sonata 
movement and likened his efforts to an engineer 
constructing a suspension bridge! He intended each of 
the four sections to be roughly equal in importance and 
length, flowing seamlessly into one another. The 
opening section clearly shows the ambition of Enescu to 
create a large-scale work with the first theme presented 
in unison. He goes on to use many different modes 
including varied rhythms and melodies based on 
Romanian folk music, fugues, imitations, cyclical 
developments and more. The second section is a 
spirited fugue which is followed by a lovely slow 
movement, in the form of an enigmatic nocturne. The 
final section is a brilliant fusion and development of 
many of the earlier themes into a remarkable and 
fiercely vigorous waltz that brings the work to an end. 

 
 
 
 
 
 

Tuesday 10th December 
7:30pm, St. Anne's Church 
 
Mozart String Duo No. 1 in G K.423 for violin & 
cello 
Fibich Thema con Variazioni in Bb Op. 12 for string 
quartet 
Enescu Cantabile et Presto for flute & piano 
- Interval - 
Naresh Sohal Duo for flute & cello 
Schumann Piano Quintet in Eb Op. 44 
 
Alexander Sitkovetsky &Natalie Klouda- violins 
Benjamin Roskams - viola 
Ashok Klouda - cello 
Irina Botan - piano 
Ana de la Vega – flute 
 
Performer biographies: p.15 – p.25 

 
Programme notes 
 

Wolfgang Amadeus Mozart (17 56-1791) String Duo 
No. 1 in G K423 for violin and cello 
 

Allegro 
Adagio, C major 
Rondeau: Allegro 
 

After an increasingly fractious relationship with the 
Archbishop Colloredo of Salzburg, Mozart eventually 
resigned from service as a court musician in 1781 
resulting in an altercation between him and the 
archbishop’s chief steward. Mozart was therefore 
anxious about his return visit to Salzburg two years later 
when he was bringing his wife Constanze to meet his 
father, concerned that the Archbishop might arrest him. 
In the event this did not happen and instead Mozart 
found his old friend, Michael Haydn (younger brother of 
Joseph) who was the court’s director of music, ill and 
unable to complete the last two string duos for violin 
and viola of a set of 6 that had been commissioned by 
the Archbishop. The story goes that the Archbishop had 
threatened to cut off Haydn’s salary until the two 
remaining duos were completed. Mozart reportedly 
composed the missing two duos overnight and gave 
them to his friend in order that the commission could be 
completed and took some pleasure from the fact that 
they were better received than the ones composed by 
Haydn.  

Mozart was accomplished on both violin and viola, 
although he preferred the viola. This preference is 
reflected in the Duo in G in which the viola is treated as 
an equal partner and given full voice. By transposing the 
viola part an octave down and changing to bass clef, the 
piece is readily playable on cello. This transcription was 
done in Mozart’s time and is the version being 
performed tonight. The Duo is in three movements: the 
first movement in sonata form has a brilliant exchange 
between the two instruments. The lyrical slow 
movement allows the violin to take centre stage and 
present the main theme. The appealing Finale is full of 
grace with Mozart’s compositional genius shining 
through. 

 
 
Zdeněk Fibich (1850-1900) Thema con Variazioni for 
String Quartet in Bb major Op. 12 
 

Fibich was a Czech composer of classical music of the 
late 19th century who never received the attention that 
his compatriots Dvorak or Smetana did. This can be 
explained by his ambivalent attitude towards the rise of 
Czech nationalism within the Hapsburg empire because 
he came from a Czech-German background (his mother 
being ethnic German Viennese). Whilst Dvorak and 
Smetana wholeheartedly adopted the nationalistic 
cause and reflected this in their music, Fibich’s music 
was much more a reflection of his German and Czech 
upbringing and his musical education in Vienna, Leipzig 
and Paris. He did not wish to write music that merely 
sounded nationalistic and in this he largely succeeded 
but this led to the relative lack of regard extended to 

http://en.wikipedia.org/wiki/List_of_Czech_composers
http://en.wikipedia.org/wiki/European_classical_music
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him by his countrymen when compared to Dvorak, 
Smetana and Janacek.  

Although his chamber music output is relatively modest 
in size (his main interest was in composing opera and 
vocal works), these works showcase his versatility and 
also his strong attachment to Czech folk music. His 
chamber music, uses Bohemian folk melodies and dance 
rhythms such as the Dumka; he was also the first to use 
the polka in a chamber work. 

The Theme & Variations dates from 1883, when Fibich 
was 33 years old and is the last work that he wrote for 
string quartet. While there are very many examples of 
string quartet movements consisting of a theme and 
variations, there are very few stand-alone works in this 
format. Fibich’s theme is based on a folk tune and nine 
relatively short variations follow. Light-hearted 
variations alternate with more sombre ones and he 
includes both a canon and a fugue – showcasing his 
technical and expressive skills. The work was not 
published until 1911, eleven years after Fibich died. 

 
 
Georges Enescu (1881-1955) Cantabile et Presto for 
flute and piano  
 

Georges Enescu was renowned worldwide as a 
composer, violinist, pianist, conductor and teacher. He 
was a child prodigy, studying initially at the Vienna 
Conservatory and then later in Paris where he lived for 
much of his life. Amongst his violinist pupils were Yehudi 
Menuhin, Christian Ferras, Ivry Gitlis, Arthur Grumiaux 
and Ida Haendel.  

He was influenced by Romanian folk music and late in 
his life developed a great interest in Indian and other 
oriental music; it is said he introduced the young 
Menuhin to Indonesian gamelan music in Paris. Enescu 
travelled the world making music and was very popular 
in the USA where he performed and conducted widely. 
Despite his many musical talents, he remained a modest 
unassuming man (although he occasionally displayed a 
fiery temperament) and did not see himself as a great 
composer, being happiest playing chamber music, 
teaching and conducting. In his later years he suffered ill 
health and lived modestly as his work was not widely 
recognised or played. After his death in Paris, however, 
he was honoured in Romania where there is a museum 
and festival commemorating him as well as many public 
buildings named in his honour. 

Early in his career, Enescu wrote several pieces that 
were used as test pieces in the Paris Conservatoire's 
annual instrumental competitions. The beautiful 
miniature Cantabile and Presto is one of these and was 
composed before he had developed his own 

compositional identity. It is quintessentially French in 
style and is dedicated to Paul Taffanel, flautist and 
professor at the Conservatoire, who was the founder 
and one of the most important figures in the 
development of the modern French school of wind 
playing. The piece was premièred in 1904 and a 
recording still exists of Enescu playing it with Vasile 
Jianu. 

 
 
Naresh Sohal (1939 - ) Duo for flute & cello 
 

Naresh Sohal was born in 1939 in Punjab, northern 
India. There was a strong folk music tradition in the 
region, but there were no musicians in his family. From 
an early age, he showed an interest in popular music, his 
tastes being influenced by the broadcasts of All India 
Radio and Radio Ceylon. After a few weeks in Bombay, 
lured by the film industry, he heard Beethoven’s ‘Eroica’ 
Symphony on the radio. It was his first experience of 
European classical music, and it had a profound effect. 
In 1962 he left India for the U.K. intending to find a way 
of learning to write western music. 

Arriving almost penniless in London, he managed to find 
work as a copyist at Boosey and Hawkes, largely working 
on light and film music but also being exposed to more 
demanding music such as Xenakis’ Eonta, the entire 
dynamic of which was determined by mathematical 
calculation. The composer and teacher Jeremy Dale-
Roberts took him on as a private pupil and provided the 
challenge and guidance Sohal needed to develop his 
own compositional ideas. He completed his first 
orchestral score in 1965, Asht Prahar, a tone poem 
based on the Indian concept of the eight periods of the 
day which was first performed in the Royal Festival hall 
in 1970. Sohal went on to compose a wide range of 
pieces for orchestra as well as smaller scale pieces that 
were performed both in the UK and abroad. In 1981, the 
BBC commissioned the composer to write a work for the 
1982 season of Promenade Concerts. He chose the Old 
English poem, the Wanderer, as his text and set it for 
baritone, symphony orchestra and chorus. The work 
received its first performance at the Proms in 1982 to 
critical acclaim.  

Sohal continues to write prolifically. His recent works 
have included Three Songs from Gitanjali commissioned 
by the Spitalfields Festival. Sohal is a mould-breaker who 
transcends national boundaries; in 1987, Sohal was 
awarded the Padma Shri, the Order of the Lotus, by the 
Government of India for his services to Western Music - 
the first non-resident Indian to receive such an award. 

Naresh Sohal has asked for just a brief spoken 
introduction to the piece from the performers rather 
than a printed programme note specifically about it. 

http://en.wikipedia.org/wiki/Violin
http://en.wikipedia.org/wiki/Pianist
http://en.wikipedia.org/wiki/Conducting
http://en.wikipedia.org/wiki/Christian_Ferras
http://en.wikipedia.org/wiki/Ivry_Gitlis
http://en.wikipedia.org/wiki/Arthur_Grumiaux
http://en.wikipedia.org/wiki/Ida_Haendel
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Robert Schumann (1810-1856) Quintet for Piano and 
Strings in E-flat Major, Op. 44  
 

Allegro Brillante  
In modo d'una marcia. Un poco largamente  
Scherzo: Molto vivace  
Allegro ma non troppo 
 

Noted for its inspired, spirited character, the Piano 
Quintet is one of Schumann’s most important 
compositions and arguably the first great piano quintet, 
to be followed by those of Brahms, Franck, Dvořák, and 
Shostakovich. 

Schumann began to compose as a child, but his early life 
was influenced as much by literature as music reflecting 
the influence of his father, a bookseller, publisher, and 
novelist, who also encouraged his musical ambitions. 
After his father’s death, Schumann went to Leipzig to 
study law to meet the terms of his inheritance but music 
remained a driving force and he was soon taking piano 
lessons with his old teacher Friederich Wieck. During 
this time he permanently injured his right hand and had 
to abandon ideas of a concert career, focussing instead 
on composition. 

He became increasingly attracted to Wieck’s talented 
young pianist daughter, Clara but their budding 
romance was opposed by her father. However, they 
persisted and after years spent surviving lawsuits and 
other obstacles, Schumann and Clara eventually married 
in 1840. Schumann then began one of the happiest 
phases of his life during which he composed prolifically 
– song cycles, symphonic works and chamber music. The 
Quintet for Piano, Two Violins, Viola and Cello, was 
composed in this period in the space of just a few days 
in 1842. Mendelssohn sight-read the piano part at one 
of the early private performances of the piece and 
suggested some revisions, which Schumann later acted 
on.  

The first movement’s grand opening theme is presented 
by all the instruments. This is followed by a second 
theme, a lovely melodic interaction between the cello 
and the viola. The second movement starts with a 
sombre funeral march which is followed by a more 
consoling theme which is in turn interrupted by an 
agitated section led by triplets in the piano, before the 
movement comes to an elegiac close. The rhythmically 
pulsating and vivacious Scherzo is unusual in having two 
contrasting trio sections – the second of which poses 
great challenges to the string players and was written at 
Mendelssohn’s suggestion. The masterful final 
movement is complex; it returns to the opening subject 
of the first moment before developing it contrapuntally 
and the movement is brought to a brilliant and 
triumphal end. 

Clara Schumann described the piece in her diary as 
“Magnificent – a work filled with energy and freshness.” 

 
 
 
 
 
 

Thursday 12th December 
7:30pm, St. Anne's Church 
 
Haydn String Quartet in D Op. 20 No. 4 
Haydn String Quartet in G Op. 33 No. 5 
- Interval - 
Schubert String Quartet No. 13 in A minor, D.804, 
'Rosamunde' 
 

Chiaroscuro Quartet 
Alina Ibragimova &Pablo Hernán Benedí - violins 
Emilie Hörnlund - viola 
Claire Thirion – cello 
 
Performer biographies: p.15 – p.25 
 

Programme notes 
 

Joseph Haydn, (1732-1809) String Quartet Op. 20 No. 

4 in D 
 

Allegro di molto 
Un poco Adagio affettuoso 
Menuetto. Allegretto alla zingarese 
Presto scherzando 
 

Haydn was 40 years old when he composed the opus 20 
quartets in 1772. He was already well-established as one 
of the leading composers of Europe and as 
Kapellmeister to the Esterhazy court, was leading a busy 
musical life, producing operas, oratorios, symphonic 
and chamber concerts, as well as composing a steady 
stream of new music for the prince. 

These six quartets dubbed the ‘Sun’ quartets, represent 
Haydn at the height of his creative maturity. Beethoven 
studied them closely a generation after their 
composition and they are regarded as of particular 
significance in the evolution of the string quartet form. 
Each of the six works is a masterpiece in its own right – 
and as a group they display an amazing variety of style, 
dynamics and polyphony. Earlier pieces written for 
string quartet were largely dominated by the first violin; 
these quartets are the first works in which all four 
instruments, and particularly the cello (which is freed 
from its basso continuo roots to a position of 

http://en.wikipedia.org/wiki/Piano_Quintet_%28Schumann%29#First_Movement:_Allegro_Brillante
http://en.wikipedia.org/wiki/Piano_Quintet_%28Schumann%29#Second_Movement:_In_modo_d.27una_marcia._Un_poco_largamente
http://en.wikipedia.org/wiki/Piano_Quintet_%28Schumann%29#Third_Movement:_Scherzo:_Molto_vivace
http://en.wikipedia.org/wiki/Piano_Quintet_%28Schumann%29#Finale:_Allegro_ma_non_troppo
http://imslp.org/wiki/Special:ImagefromIndex/298132
http://imslp.org/wiki/Special:ImagefromIndex/298133
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prominence), are given their own voices with the 
conversational interplay of instruments used ever since 
by quartet composers. 

The quartet opens with a quiet statement of the theme 
but the movement moves on to provide alternating 
sections of calmness and energy. The development 
provides a number of ‘false’ reprises before its 
pianissimo conclusion. The wonderfully moving Adagio 
(a set of variations) includes concertante writing for 
each of the instruments in the different variations. The 
third movement minuet, Allegretto alla zingarese, 
includes complex rhythmic sections which contrast with 
the trio, a cello solo in perfectly regular 3/4 time. The 
final movement develops the gypsy theme and includes 
virtuosic sections for the first violin. The music is 
exuberant but then vanishes in a pianissimo ending. 

 

 

Joseph Haydn (1732-1809) String Quartet in G major, 

Op. 33, Russian, No. 5, Hob. III:41, ‘How do you do’ 
 

Vivace assai 
Largo e cantabile 
Scherzo. Allegro 
Finale. Allegretto 
 

Born in 1732 in a village in eastern Austria, Joseph Haydn 
showed early musical talent. He sang as a choirboy in St 
Stephen’s Cathedral in Vienna where he received his 
early musical education, studying singing, violin and 
keyboard instruments. He later became valet and 
accompanist to the Italian opera composer Nicola 
Porpora from whom he learned Italian and the 
fundamentals of composition. After serving as deputy 
music director at the Esterhazy court, he was eventually 
appointed as music director in 1766, a post he held for 
the rest of his life.  

There was a gap of nine years between Haydn’s earlier 
Op. 20 quartets and the Op. 33 set. During this time he 
had been fully occupied meeting the demands of Prince 
Nicholas Esterhazy’s great interest in opera, writing five 
operas and producing many other performances for the 
court. When the Op. 33 quartets were published in 
1782, they made a great impression very quickly. This 
was partly due to the fact that the Prince had given 
Haydn the freedom to write works for sale outside of his 
duties at the court and Haydn was successful in 
marketing these widely. In addition, he famously 
declared that these quartets were ‘written in a new and 
special way’ and critics have noted both technical 
changes and a move from the emotional passion of the 
earlier pieces to more good natured high spirits and wit 
in the Op. 33 pieces. Indeed one of their popular 
subtitles is ‘The Jokes’ although they are also known as 

the ‘Russian’ quartets being first performed before the 
Grand Duke Paul of Russia and his wife whilst they were 
visiting Vienna .  

The quartet in G begins and ends with a four-note 
cadence responsible for its nickname (How do you do), 
and includes a significant amount of development in the 
recapitulation section. The second movement is a 
heartfelt aria for first violin with the other instruments 
taking a subsidiary accompaniment role. Haydn 
replaced the traditional Minuet of his earlier quartets by 
movements entitled Scherzo in his Op. 33 and the 
Scherzo of this G major quartet foreshadows the 
rhythmic devices used in some of his later quartets. The 
Allegretto finale begins with a rhythmic pattern that is 
extraordinarily repeated not once or twice but eight 
times, using different pitches. Haydn uses humour once 
again to catch out the listener when he finally provides 
a change. 

 

 

Franz Peter Schubert (1797-1828) Quartet No. 13 in A 

minor D.804 Rosamunde 
 

Allegro ma non troppo 
Andante 
Menuetto: Allegretto 
Allegro moderato 
 

Schubert left us 15 completed string quartets, with most 
composed at an early age and intended to be played 
with his family and other amateur players. His more 
mature quartets date from the 1820’s and of these the 
last four are now the best known and most performed. 
One of these is the Quartet in A minor, his thirteenth 
quartet, composed and published in 1824, when 
Schubert was 27 years old and had only 4 years of his 
short life left to live. It was also the only quartet to be 
published and performed professionally in his lifetime. 
Schubert held Beethoven in the highest esteem and was 
reputedly delighted that the piece was premiered by the 
quartet led by violinist Ignaz Schuppanzigh, a long time 
associate and champion of Beethoven’s quartets, 
although he was critical of the slow tempi they used!  

The quartet in A minor gets its name from the use of 
incidental music Schubert had written the previous year 
for the play Rosamunde, Princess of Cyprus which was 
so bad that it closed after just a handful of 
performances, never to be heard of again. Schubert’s 
music for the third Entr’acte, however, lived on in the 
slow movement of this quartet.  

From the moment it opens, the music is haunting and 
poignant; Schubert’s unique skill in creating music that 
is steeped in sorrow but at the same time hopeful is 
exemplified. The music is dark but also has a joyful 
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lyricism. This is particularly well illustrated by the 
profound first movement with its yearning melody, 
rhythmic underpinning, dynamic development and 
complex textures. The tranquil second movement 
Andante with its song-like theme from Rosamunde gives 
some respite from the darkness, although there is still a 
brief echo of pain. The third movement minuet, 
however, returns us in the minor-key to grief and 
desolation although the trio offers some solace. Finally, 
Schubert brings us some cheer in the last movement 
which is based on a gentle folk dance and allows the 
quartet to end on a hopeful note. Whilst the other 
Schubert late quartets composed immediately before 
and after might be said to offer more dramatic sweep, 
the Rosamunde quartet is a subtle masterpiece amongst 
his late great chamber works. 

 
 
 
 
 
 

Friday 13th December 
7:30pm, Lauderdale House (note venue - 
free drink included with ticket price) 
 
Beethoven String Trio in G Op.9 No.1 
Britten Suite Op. 6 Lullaby & Valse for violin & 
piano 
Dvorak 'Cypresses' for String Quartet (selection) 
- Interval - 
Dvorak Piano Quartet No.2 in Eb Op. 87 
 
Priya Mitchell, Francesco Sica & Natalie Klouda - 
violins 
Ruth Gibson - viola  
Claude Frochaux & Ashok Klouda - cellos 
Wu Qian – piano 
 
Performer biographies: p.15 – p.25 
 

Programme notes 
 

Ludwig van Beethoven (1770-1827) String Trio in G 
Op. 9 No. 1 
 

Adagio – Allegro con brio  
Adagio ma non tanto e cantabile  
Scherzo: Allegro – Trio I – Allegro – Trio II, Hess 28 – 
Allegro  
Presto 
 

Amongst Beethoven’s most important and impressive 
early chamber works are the Op. 9 string trios. It is not 

clear why the young composer initially chose to write for 
this format (rather than the more common string 
quartet) because it is arguably more difficult to compose 
for. Whatever the reasons, he was hugely successful, 
creating works of distinction and variety. Each of the Op. 
9 trios consists of four movements, perhaps reflecting 
the norms of Haydn’s symphonies of the time.  

The Trio in G Op. 9 no. 1 was published in 1798. The 
dedication of all three Op. 9 trios is to Count Johann 
George von Browne-Camus, a Russian army officer with 
Irish antecedents. He was one of Beethoven's most 
generous patrons, to whom many of the composer’s 
works were dedicated, although he later fell on hard 
times.  

The Trio in G Opus 9 is a delight from start to finish, 
displaying the full range of the composer’s genius: it has 
tension and lyricism and is both beautifully structured 
and yet brilliantly spontaneous. The first movement 
begins with a slow introduction with all three strings 
playing in unison before the main Allegro con brio 
section continues at a brisker pace. The vivacious main 
theme is introduced by the cello and a restrained, 
quieter second melody provides a sudden shift in colour. 
The beautiful and simple Adagio continues the serene, 
almost dreamy mood of the work despite its frequent 
modulations to the minor. The Scherzo that follows is a 
real contrast with the structure of the movement 
providing for some surprises. The finale is an arresting 
Presto in sonata form. It is full of colour, humour and 
elegance – a real tour de force of chamber music writing 
of the time. 

 
 
Benjamin Britten (1913-1976) Suite for violin and 
piano, Op. 6 Lullaby and Valse 
 

Lullaby - Lento tranquillo 
Waltz - Alla Valse: Vivace e rubato  
 

The suite was composed by Britten in 1934-35 and first 
performed in March 1936 as part of a BBC broadcast. 
There is no specific dedication of the work although the 
virtuoso Spanish violinist Toni Brosa is thought to have 
been associated with the piece and it was first 
performed in public in Barcelona. Britten used a number 
of variations of the piece; initially it was performed as a 
5 movement suite but he returned to the work late in 
his life to publish the Lullaby and Waltz separately, 
which are being performed in this concert. 

The composition is an example of the young Britten 
trying to find his own musical voice and there are only a 
few glimpses of the mature composer. There are 
European influences to be found in the music – not 
surprising as Britten began the composition whilst in 
Vienna. Some Britten scholars have referred to the 

http://www.hyperion-records.co.uk/tw.asp?w=W5752&t=GBAJY9825401&al=W5752_67254&vw=dc
http://www.hyperion-records.co.uk/tw.asp?w=W5752&t=GBAJY9825402&al=W5752_67254&vw=dc
http://www.hyperion-records.co.uk/tw.asp?w=W5752&t=GBAJY9825403&al=W5752_67254&vw=dc
http://www.hyperion-records.co.uk/tw.asp?w=W5752&t=GBAJY9825403&al=W5752_67254&vw=dc
http://www.hyperion-records.co.uk/tw.asp?w=W5752&t=GBAJY9825404&al=W5752_67254&vw=dc
http://www.allmusic.com/artist/beethoven-mn0000536126
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influence of Schoenberg and there is also plenty of 
humour as well as flamboyance in the piece. 

The lovely Lullaby is full of delicate phrasing and 
expressive melody creating a calming, reflective mood. 
The exhilarating Waltz provides the perfect foil – full of 
humour, exuberance and rhythmic excitement.  

 
 
Antonin Dvorak (1841-1904) Cypresses B.152 
arranged for string quartet 
 

Dvorak’s Cypresses were first composed as a song cycle 
when the young Dvorak was infatuated with his piano 
pupil, Josefína Čermáková. However, his feelings were 
not reciprocated and in 1873 Dvořák married Josefina's 
younger sister, Anna. Dvorák wrote the songs in just 17 
days in July 1865; unsurprisingly their texts taken from 
Cypresses: A Collection of Lyric and Epic Poems by 
Gustav Pfleger-Moravský, tell of unrequited love.  

Dvorak remained fond of these passionate, 
quintessentially melodic and youthful works and 
returned to arrange 12 of the 18 original songs for string 
quartet in 1887. For the quartet arrangement, Dvorak 
made only some minor rhythmic adjustments, changing 
the key in one instance and reordering the pieces in a 
different sequence. He called the arrangement Echo of 
Songs and this was not published until 1921 – 17 years 
after his death – by Josef Suk, his son-in-law. Numbers 
2, 3, 7, 9 & 11 of the cycle are being performed in this 
evening’s concert. 

The first violin usually takes on the melody line with the 
other instruments adding texture and enriching the 
harmonies. There are echoes of Mendelssohn’s grace, 
Smetana’s rhythms and Schubertian sadness to be 
found throughout the music, which is simple and lovely, 
without the more complex inventive harmonies found in 
Dvorak’s late works. 

 
 
Antonin Dvorak (1841-1904) Piano quartet in Eb 
Op. 87 
 

Allegro con fuoco  
Lento  
Allegro moderato, grazioso  
Finale. Allegro ma non troppo  

 

Dvorak remains the greatest of all Czech composers of 
the 19th century with significant compositions across a 
broad range of musical genres. From relatively humble 
beginnings he rose to be, at the time of his death, one 
of the world's most admired composers. Chamber music 
was of particular importance to Dvorak. Despite 
primarily being a string player, he frequently took the 

role of pianist in performances of his chamber works 
that included the piano. 

By the end of the 19th century, the piano quartet had 
become established as a separate and popular part of 
the chamber music repertoire. Having composed the 
first of his piano quartets fourteen years earlier, 
Dvorak’s publisher Simrock, was keen to have a second 
in this format and pressed Dvorak to complete it. The 
quartet was written in the summer of 1889 whilst 
Dvorak was at his country house in Vysoka. It was 
performed in 1890 in Prague (with Dvorak present), 
Frankfurt, Munich and Manchester. It was Dvorak’s last 
composition for this chamber music grouping and has 
always been one of the composer’s most admired 
works, displaying the composer’s maturity and assured 
use of folk melody and rhythm, rich harmonies and 
symphonic  expansiveness. 

The first movement has an energetic main subject, 
which is also the basis for the development section and 
serves as the closing theme. The second movement is 
one of Dvorak’s most beautiful Adagios. The Scherzo 
which follows has a three part arrangement with a lively 
middle section. The finale is one of the composer’s most 
exuberant featuring a rhythmical folk melody and 
innovative harmonic development.  

Dvorak wrote of the period of rich creativity that 
produced the second piano quartet: “My head is so full, 
… It is unexpectedly easy and the melodies simply flow 
towards me.” These words are illustrated by the beauty 
and spirit of this quartet. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.antonin-dvorak.cz/en/vysoka
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Saturday 14th December 
7:30pm, St. Anne's Church 
 
Rossini String Sonata No. 3 in C 
Stanford Piano Quartet No. 2 in C minor Op. 133 
- Interval - 
Schubert Piano Quintet in A, D.667, 'Trout' 
 
Natalie Klouda - violin 
Benjamin Roskams- violin & viola 
Ashok Klouda - cello 
Alexandra Scott - double bass 
Simon Callaghan - piano 
 
Performer biographies: p.15 – p.25 
 

Programme notes 
 

Gioachino (Antonio) Rossini (1792-1868) String Sonata 
No. 3 in C (for 2 violins, cello and double bass) 
 

Allegro 
Andante 
Moderato 
 

Rossini’s early musical education was provided by his 
musician parents - his father a horn player and his 
mother a singer. In addition Rossini received further 
musical guidance from a wealthy family friend who also 
provided him access to a considerable library of musical 
scores. So by the early age of 11, he was playing the 
harpsichord and was familiar with much of the music of 
his time – particularly the works of Mozart and Haydn 
which influenced the development of his own 
compositional style. 

Rossini’s Six String Sonatas, scored for two violins, cello 
and double bass, date from 1804, when the composer 
was 12 years old and had yet to begin his formal study 
of music composition. The absence of the viola was 
probably nothing more significant than there being no 
viola player amongst the amateur musician friends he 
first performed them with. The sonatas were composed 
in just three days and despite being initially intended for 
this group of amateurs, they show a secure 
understanding of classical form as well as providing 
challenging parts for each of the instruments. For one so 
young, the sonatas also display a strikingly mature range 
of emotions, melody and rhythm. Rossini later 
annotated a copy of the first violin part with 
humourously disparaging remarks about the quality of 
the initial performances of the sonatas - including his 
own contribution on second violin. 

Rossini re-worked the sonatas for different instrumental 
combinations but the most effective version of the 

sonata in C is his original one, which not only provides 
for virtuosic playing by both violins in turn but also 
showcases the double bass, an instrument of rising 
popularity at the time. The sonata is in three short 
movements. The opening Allegro is in sonata form; a 
slightly mournful minor-key Andante follows before the 
final movement which is a set of variations focused on 
the contribution of the double bass.  

 
 
Charles Villiers Stanford (1852-1924) Piano Quartet 
No. 2 in C minor Op. 133 
 

Andante - Allegro moderato 
Adagio 
Scherzo: Allegro 
Allegro molto moderato 
 

Born in Dublin into an affluent and musical family, Sir 
Charles Villiers Stanford attended Cambridge University 
before going on to study music in Leipzig and Berlin. In 
1882, still aged only 29, he became one of the founding 
professors of the Royal College of Music, where he 
taught composition until his death in 1924. Stanford was 
a demanding teacher who based his approach mainly on 
classical principles as exemplified by the music of 
Brahms. Among his pupils were rising composers whose 
fame went on to surpass his own, such as Gustav Holst, 
Ralph Vaughan Williams, John Ireland, Frank Bridge and 
Charles Wood. 

In the first decade of the 20th century, his music slipped 
from popularity, being outshone by the works of Edward 
Elgar in particular. This was a source of some 
unhappiness to Stanford who had aspired to be the 
acknowledged leader of a school of composers and felt 
he had failed. Stanford was famously cantankerous and 
fell out with many of his contemporaries over the years. 
He was knighted for services to music in 1904. 

The piano quartet No. 2 was given just one 
contemporary performance at the Bechstein (now the 
Wigmore) Hall in 1914. Since then it has largely been 
overlooked and unperformed – something that is 
difficult to understand given its breadth and emotional 
sweep. There is much in it reflecting Stanford’s support 
for the anti-Home Rule movement in Ireland and the 
fears and hopes of many Irishmen of the time.  

The movements of the piano quartet are in stark 
contrast to one another. The slow opening immediately 
engages the listener and soon develops into the Allegro 
whose second subject has been described as 
‘wonderfully generous’ with the movement overall 
being one of Stanford’s finest. The slow movement that 
follows is heartfelt but unsettling with a folk-like theme. 
The Scherzo is forceful but bleak, although the mood is 
relieved by a more light-hearted trio section. The 

http://en.wikipedia.org/wiki/University_of_Cambridge
http://en.wikipedia.org/wiki/University_of_Music_and_Theatre_Leipzig
http://en.wikipedia.org/wiki/Royal_College_of_Music
http://www.classiccat.net/holst_g_von/biography.php
http://www.classiccat.net/vaughan_williams_r/biography.php
http://en.wikipedia.org/wiki/John_Ireland_%28composer%29
http://en.wikipedia.org/wiki/Frank_Bridge
http://en.wikipedia.org/wiki/Charles_Wood_%28composer%29
http://en.wikipedia.org/wiki/Edward_Elgar
http://en.wikipedia.org/wiki/Edward_Elgar
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confident final Allegro refers back to both the slow 
movement and the opening of the first movement. 
There is an undercurrent of ambivalence but the 
movement closes positively. Overall the quartet is an 
exceptional contribution towards 20th century chamber 
music, sadly overlooked during the past century. 

 
 
Franz Peter Schubert (1797-1828) Piano Quintet in A  
major D.667 The Trout 
  

Allegro vivace  
Andante  
Scherzo: Presto  
Andantino - Allegretto  
Allegro giusto  
 

In the summer of 1819, when Schubert was just 22, he 
went on holiday with his friend and celebrated singer 
Johann Michael Vogl who performed many of 
Schubert’s songs, visiting Vogl's birthplace in Steyr. The 
summer was an idyllic one filled with walks in the 
countryside, music and parties, the influence of which is 
audible in Schubert’s music. It is thought that Schubert 
composed the quintet to include the theme of his song 
Die Forelle at the request of Sylvester Paumgartner, an 
amateur cellist and music lover living in Steyr, to whom 
the piece is dedicated. The Quintet, like much of 
Schubert's music, was not published until 1829 a year 
after his death and has an unusual instrumentation - 
piano, violin, viola, cello and double bass. 

The popular title of the Quintet, D. 667, was based on 
the reference to the song Die Forelle in the fourth 
movement theme and variations, the text for which was 
by Christian Daniel Friedrich Schubart. In contrast to the 
sunny nature of the music, the context of the poem’s 
composition was grim and unhappy. The outspoken 
writer had offended Duke Carl Eugen of Württemberg 
who imprisoned him for ten years during which time the 
poem was composed, symbolizing his loss of freedom.  

The first movement begins dramatically; a number of 
melodies then emerge through the movement that are 
similar to the main ‘Trout’ theme. The serene and lyrical 
Andante follows before a lively and energetic Scherzo 
and trio which has extremes of dynamic range. The 
fourth movement Andantino-allegretto is where the 
theme and variations on the song Die Forelle are heard 
with the piano’s flashing currents clearly setting the 
scene. The variations develop the original theme 
significantly and the melody is passed to the different 
instruments in turn before the final variation returns to 
the original song melody. The final movement Allegro 
giusto is in two symmetrical sections with the second 
section being an exact transposition of the first. The 
music develops using contrasting articulation and 

dynamic range through minor keys to bring us to the 
close. Schubert’s mastery of melody is supreme in this 
brilliant and sparkling piece of music that has led to it 
being described as one of the ultimate ‘feel-good’ pieces 
of chamber music. 

 
 
 
 
 
 

Sunday 15th December 
6:30pm, St. Anne's Church Gala Concert  
 
Mozart Flute Quartet in D K.285 
Mendelssohn Piano Trio in D minor Op. 39 
- Interval - 
Vaughan Williams Nocturne & Scherzo for string 
quintet 
Brahms Piano Quintet in F minor Op. 34 
 
Priya Mitchell, Natalie Klouda, Benjamin Roskams 
& Francesco Sica - violins 
Benjamin Roskams & Alexandros Koustas - violas 
Ashok Klouda & Claude Frochaux - cellos 
Ana de la Vega - flute 
Irina Botan – piano 
 
Performer biographies: p.15 – p.25 
 

Programme notes 
 

Wolfgang Amadeus Mozart (17 56-1791) Flute Quartet 
in D K285 
 

Allegro 
Adagio 
Rondeau 
 

Whilst most of Mozart’s greatest chamber works were 
composed for string quartet and quintet late in his life, 
he also composed a wide range of earlier chamber music 
for other instrumental groupings, several of which 
feature strings and a wind instrument.  

During 1777 whilst he was travelling around Europe 
seeking work, he received a commission for some small-
scale flute works. His patron was Ferdinand de Jean, a 
surgeon who worked for the Dutch East India Company 
who was also an amateur flautist. The Quartet in D 
major, KV. 285 completed in December 1777, was one 
of these commissioned works. 

Like many of these early works, the flute quartet gives a 
major role to the wind instrument but with the writing 

http://en.wikipedia.org/wiki/Violin
http://en.wikipedia.org/wiki/Viola
http://en.wikipedia.org/wiki/Cello
http://en.wikipedia.org/wiki/Double_bass
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also sensitive to the unique contribution of each 
instrument resulting in music that offers delicacy and 
colour. 

The flute quartet in D has three short movements. The 
opening is a light hearted and tuneful Allegro (from 
which Beethoven borrowed for his duo for clarinet and 
bassoon of 1792). The wistful Adagio that follows in the 
key of B minor, showcases Mozart’s unparalleled 
melodic gifts with the flute’s soaring voice underpinned 
by pizzicato strings. The vivacious Finale follows without 
pause sweeping us off our feet.  

 

 

Felix Mendelssohn (1809-1847) Piano Trio No. 1 in D 
Minor Op. 49 
 

Molto allegro e agitato 
Andante con moto tranquillo 
Scherzo 
Finale 
 

Composed in 1839 when the composer was 30, the 
piano trio in D Minor is one of Mendelssohn’s best 
known and most loved chamber works. Mendelssohn 
himself played the piano part during the première of the 
piece on February 1, 1840 in Leipzig. Whilst composing 
the work, Mendelssohn on the advice of a fellow 
composer, revised the piano part to be more romantic 
in style. In reviewing the revised piece Schumann is 
quoted as saying that Mendelssohn was "the Mozart of 
the nineteenth century, the most illuminating of 
musicians".  

Mendelssohn had married in 1837 and his personal 
happiness alongside the sadness of losing his father two 
years earlier perhaps formed the backdrop to the 
emotional heart of the D minor trio. It is full of lyricism 
and glorious melodies that allow the instruments to 
interweave with one another but also has an elegiac 
yearning for total harmony of feeling. 

The first movement Allegro has two broad song-like 
themes that are written to perfectly match the cello and 
violin. The Andante begins with a delicate and graceful 
melody for the solo piano taken up and developed 
lyrically by all the instruments. The scherzo that follows 
is full of energy and effervescence with the piano quickly 
drawing the violin and cello into partnership from 
beginning to end. The Finale drives forward powerfully 
towards the conclusion of the piece, with music of 
almost orchestral proportions showing how powerful a 
piano trio can really be. Schumann’s prediction that the 
D minor trio would thrill generations to come is a view 
that has proved to be true. 

Ralph Vaughan Williams (1872-1958) Nocturne and 
Scherzo (for 2 violins, 2 violas and cello) 
 

Nocturne. Largo sostenuto (sempre tempo rubato) 
Scherzo. Allegro marcato 
 

Ralph Vaughan Williams attended the Royal College of 
Music (RCM) where he was taught by Charles Villiers 
Stanford (one of whose quartets is also being performed 
during the Festival) and Hubert Parry, who became a 
friend. He also formed a close friendship with Gustav 
Holst at the RCM, which played an important part in 
Vaughan Williams’ later development as a composer. He 
was however, a relatively slow starter and was already 
30 when his work was first published. He earned his 
living by combining composition with conducting, 
lecturing, and editing other music. Although he had 
already taken lessons with Max Bruch in Berlin in 1897, 
his studies with Ravel in Paris in 1907–1908 resulted in 
a strong development of his compositional style. 

Vaughan Williams’ life straddled enormous changes in 
the musical world from the late Romantic world of 
Brahms and Wagner, through the development of new 
tonal systems, new approaches to colour and rhythm 
and the challenges posed by the avant garde movement 
to the very meaning of the word ‘music’. Through all of 
this, Vaughan Williams continued to compose, seeking 
always to find his own unique style and completing five 
of his nine symphonies when he was already 70 years 
old. He composed relatively little chamber music and 
most of it was completed in his earlier years, before he 
studied with Ravel. However, he was unhappy with 
many of these early compositions and did not seek their 
publication, perhaps because he felt he had not yet 
found ‘his’ voice.  

Vaughan Williams wrote a Ballade and Scherzo for string 
quintet in 1904. He then revised it two years later, when 
he was 34, to create the Nocturne and Scherzo being 
performed tonight. The Nocturne reflects the 
composer’s continuing struggle to develop his own style 
referring back to the influences of Dvorak, Brahms and 
Franck. The Scherzo, which uses the melody of the folk 
song ‘As I walked out’, shows Vaughan Williams already 
able to create sparkling textures and the beginnings of 
his more mature symphonic style. 

 
 
Johannes Brahms (1833-1897) Piano Quintet in F 
minor Op. 34 
 

Allegro non troppo 
Andante, un poco adagio  
Scherzo: Allegro 
Finale: Poco sostenuto - Allegro non troppo - Presto, non 
troppo 
 

http://en.wikipedia.org/wiki/Piano_Trio_No._1_%28Mendelssohn%29#Molto_allegro_ed_agitato
http://en.wikipedia.org/wiki/Piano_Trio_No._1_%28Mendelssohn%29#Andante_con_moto_tranquillo
http://en.wikipedia.org/wiki/Piano_Trio_No._1_%28Mendelssohn%29#Scherzo
http://en.wikipedia.org/wiki/Piano_Trio_No._1_%28Mendelssohn%29#Finale
http://www.earsense.org/chamberbase/works/?cp&composerKey=80
http://en.wikipedia.org/wiki/Royal_College_of_Music
http://en.wikipedia.org/wiki/Royal_College_of_Music
http://en.wikipedia.org/wiki/Charles_Villiers_Stanford
http://en.wikipedia.org/wiki/Charles_Villiers_Stanford
http://en.wikipedia.org/wiki/Hubert_Parry
http://en.wikipedia.org/wiki/Max_Bruch
http://en.wikipedia.org/wiki/Tempo#Italian_tempo_markings
http://en.wikipedia.org/wiki/Tempo#Italian_tempo_markings
http://en.wikipedia.org/wiki/Tempo#Italian_tempo_markings
http://en.wikipedia.org/wiki/Scherzo
http://en.wikipedia.org/wiki/Tempo#Italian_tempo_markings
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The Piano Quintet in F minor, Op. 34, written for piano 
and string quartet by Johannes Brahms was completed 
during the summer of 1864 and published in 1865. 
Brahms’ famously self-critical and painstaking approach 
to composition was clearly seen in the birth of the piece. 
He had begun work on the quintet in 1862, when, 
frustrated and upset at the slow progress achieved in his 
professional life in his hometown of Hamburg, he left to 
live in Vienna.  

The work started life as a string quintet – and this was 
initially received enthusiastically by both Clara 
Schumann and the violinist Joseph Joachim, the latter 
performing it in this format a couple of times. However, 
reservations they expressed led Brahms to revise it 
initially for two pianos and finally to rewrite it into the 
current format of piano quintet. Sadly he destroyed the 
earlier string quintet version (though attempts have 
been made to reconstruct it) and we are fortunate that 
he did not do the same with this piece as he did with so 
many of his early string quartets. It is one of the 
masterpieces for piano quintet in the line of great works 
for that form by Schumann, Dvorak, and Shostakovich. 
Completed when he was just 31 it is a work of immense 

breadth and scope with both piano and strings playing 
an equally important role throughout. 

The quintet's massive opening movement, impassioned 
and turbulent, is packed with rich harmonies. It exploits 
a range of piano techniques as well as the full resources 
of the string quartet with musical lines passing 
seamlessly from one instrument to another building to 
a brilliant climax, despite its overall dark mood. The 
tender second movement has Schubertian echoes in the 
piano’s grace and the strings’ muted accompaniment. 
Then the mood changes totally with the wonderful 
Scherzo which is full of dark undercurrents and rhythmic 
eccentricities until the lovely melody from the trio 
section leads to a repeat of the Scherzo section. The 
Finale opens with a slow, reflective introduction – a 
dramatic contrast to the preceding Scherzo. The body of 
the movement, however, has a livelier feel, and sweeps 
us to a brilliant driving conclusion. Despite the overall 
dark mood of this complex and diverse quintet 
remaining to the end, it is a piece of great beauty and 
one of the great masterpieces of the chamber music 
repertoire. 

©HICMF 2013, programme notes by Lekha Klouda 
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Performers’ Biographies: 
 

Pablo Hernán Benedí 
(Violin) 

Performing: Thursday 
12th December 

 

Pablo Hernán Benedí 
was born in Madrid, 
Spain. He studied at 
the Padre Antonio 
Soler Conservatory in 
San Lorenzo de El 
Escorial with Fernando 
Rius and Polina 

Kotliarskaya, before coming to London in 2009 to study 
at the Guildhall School of Music and Drama with David 
Takeno. 

In his young career, Pablo has followed master classes 
with the Cuarteto Casals and the Cuarteto Quiroga, and 
also with Anuschka Comesaña and David Quiggle, 
supported by the Guildhall School of Music and the 
Comunidad de Madrid. Since 2011 he has received 
scholarships from the Martin Musical Scholarship Fund 
and Juventudes Musicales. Pablo has worked with 
teachers such as Wolfgang Redik, Thomas Riebl, Pavel 
Gililov and Ralph Gothoni and collaborated with the 
Simón Bolívar Orchestra, the Orquesta Iberoamericana 
and the European Camerata. 

As well as being a member of the Chiaroscuro Quartet, 
Pablo plays chamber music with artists including Louise 
Hopkins and Jérôme Pernoo. Future engagements of his 
trio Isimsiz will take him on stage of London venues such 
as Barbican and Royal Festival Hall. Pablo also received 
lessons from Gordan Nikolitch, with whom he performs 
in the BandArt Orchestra. 

 

 

Tatiana Berman 
(Violin) 

Performing: Sunday 8th 
December 

 

Tatiana Berman is a 
passionate advocate 
for live classical music 
performance, often 
presenting it in 
conjunction with other 
art forms. She is a 

violinist, founder and artistic director of the Constella 
Festival in Cincinnati, USA. Among the many festival 
events, Constella Festival presents world-class 
musicians, dancers, visual artists as well as newly 
commissioned world premiere music and choreography 
works.  

As a chamber musician Tatiana has collaborated with 
such outstanding musicians as Joshua Bell, Jeremy Denk, 
Bryce Dessner, Ivry Gitlis, Steven Isserlis, Elizabeth 
Leonskaja, Anthony McGill, Liang Wang, Nico Muhly and 
Ted Nash. As a soloist she worked with conductors 
Paavo Jarvi, Sarah Ioannides and the late Yehudi 
Menuhin appearing with London Musici, St Petersburg 
Philharmonic and Spartanburg Philharmonic orchestras. 
Performing with Constella String Trio, Tatiana is a also a 
founding member of concert:nova, multidisciplinary 
chamber music ensemble. 

In 2012 Tatiana was named Arts Ambassador for the City 
of Cincinnati, Ohio and became a Ted Talk speaker. 
Tatiana studied at the Yehudi Menuhin School and at the 
Royal College of Music in London. 

 
 

Irina Botan (Piano, 
Festival Founder & Co-
Director) 

Performing: Sunday 
8th, Tuesday 10th & 
Sunday 15th December 

 

The Romanian pianist 
Irina Botan won full 
scholarships to the 
Yehudi Menuhin 
School and the 
Guildhall School of 

Music and Drama. She now resides in London and is 
enjoying a busy concert career with appearances at the 
Wigmore Hall, the Royal Festival Hall, the Royal Albert 
Hall, Covent Garden, the Purcell Room, Cadogan Hall, 
Conway Hall, Fairfield Halls, St. John’s Smith Square, the 
Millennium Centre, LSO St. Luke's, Snape Maltings, St. 
James' Palace and Windsor Castle. She has been 
broadcast on BBC Radio and TV and participated in the 
International Piano Series at the South Bank Centre. Her 
debut solo CD on the Toccata Classics label will be 
released in 2014.   

Outside the UK Irina has performed in the Netherlands, 
Italy, France, Austria, Spain, Germany, Romania, China, 
Japan and the United States – where she was broadcast 
on CBS. In Paris she played for the fiftieth anniversary of 
the Declaration of Human Rights at the UNESCO 
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Headquarters. In Romania she has performed since the 
age of eleven with the National Radio Orchestra and the 
Bucharest Virtuosi and has frequently been broadcast 
on TV and radio. Future engagements include her debut 
at the Berliner Philarmonie and return visits to the 
Wigmore Hall, Purcell Room, St. John's Smith Square, as 
well as concerts in USA, Holland and Germany.  

As a chamber musician she has performed with 
prominent musicians including Ivry Gitlis, Alexander 
Baillie, Priya Mitchell, Daniel Rowland, Thomas Carroll, 
Daniel Röhn and Tatiana Berman. Irina is a Founder and 
joint Artistic Director of the annual Highgate 
International Chamber Music Festival. Together with 
her partners of the Monte Piano Trio she is also an 
Artistic Director of Kammermusikfest Sylt in Germany 
and a co-founding member of the London International 
Players. 

 
 

Nathaniel Boyd (Cello) 

Performing: Sunday 8th 
December 

 

As an internationally 
recognised chamber 
musician and soloist, 
Nathaniel Boyd has 
appeared at the 
world's leading 
concert halls, including 
the Wigmore Hall, 

Concertgebouw, 
Berlin Konzerthaus and the Paris Opera. Described as an 
'exceptionally gifted' recitalist by Musical Opinion in 
2013, Nathaniel is a laureate of numerous prizes for his 
work with the Navarra String Quartet including the 
MIDEM Outstanding Young Artist Award, Cannes (2008), 
Florence International Chamber Music competition, 
First Prize (2005) and a Borletti Buitoni Fellowship 
(2007) as well as being selected for representation by 
YCAT and as a soloist, by the Tillett Trust (2009). His 
recording of Vasks' Quartets and Haydn's Seven Last 
Words, with the Navarra Quartet, both received 5 star 
reviews from BBC Music Magazine. 

Nathaniel has appeared as a chamber musician at 
prestigious festivals including Verbier, Aix-en-Provence, 
Rheingau and the BBC Proms and has toured Australia 
under the auspices of MusicViva. He has also 
collaborated on projects with choreographer Wayne 
McGregor at Sadler's Wells and in 2012 toured with Nico 
Muhly and Sufjan Stevens at venues including the 
Muziektheatre, Amsterdam and the Barbican. Recently 
he has appeared as Principal Cellist with major UK 

Orchestras including the Manchester Camerata, the 
Royal Scottish National Orchestra and Aurora Orchestra 
with whom he collaborated with the English Touring 
Opera for their Autumn Season. 

Nathaniel's discography includes recordings of the Ravel 
Quartet and Shostakovich's Quartet no.5 for Sonimage 
(2010), Peteris Vasks: String Quartets 1, 2 and 3 for 
Challenge Records (2010), Haydn: Seven Last Words for 
Altara Records (2009) and a selection of contemporary 
Clarinet Quintets for Naxos (2008). Nathaniel took part 
in a live DVD masterclass with Bernard Greenhouse at 
the Wigmore Hall in 2003 and has participated in 
masterclasses with artists such as Mstislav 
Rostropovich, Gyogy Kurtag and Ferenc Rados. 

 

 

Simon Callaghan 
(Piano) 

Performing: Saturday 
14th December 

 

Recognised as an 
exciting performer of 
the new generation, 
Steinway Artist Simon 
Callaghan’s recent 
schedule has included 
appearances at 
Wigmore Hall, 

Bridgewater Hall, Birmingham Symphony Hall, Liverpool 
Philharmonic Hall, and St David’s Hall, Cardiff. His 
engagements have taken him all over the UK, 
throughout Europe and to Japan, South Korea, Malaysia 
and Thailand. He has also broadcast on BBC Radio 3, ITV 
and BBC Television. In September 2013 he took up the 
Anthony Saltmarsh Junior Fellowship at the Royal 
College of Music. 

Following his highly successful release of English piano 
music on the Belgian De Rode Pomp label (featuring 
several world premières), Simon Callaghan’s 
collaboration with SOMM Recordings began in 2012 
with two volumes of Delius Orchestral Music in 
arrangements for two pianos, with Hiroaki Takenouchi. 
Receiving great critical acclaim, the BBC Music Magazine 
commented that “Simon Callaghan and Hiroaki 
Takenouchi… play with such love, panache and exact 
sychronisation.” Simon’s burgeoning relationship with 
SOMM has led to two further volumes of Brahms 
chamber music with award-winning cellist James 
Barralet (including the first recording of all the 
Hungarian Dances in Barralet’s arrangement for ‘cello 
and piano) for release in 2013. 
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Simon Callaghan’s busy schedule has included two 
residencies at the Banff Centre (Canada), rare 
performances of Michael Tippett’s Piano Concerto and 
the Third Concerto of Nikolay Medtner (the first in the 
UK since 1946). He has also collaborated with Prunella 
Scales, Ilona Domnich, Timothy West, Jack Liebeck, 
Thomas Gould, Raphael Wallfisch and the Maggini, 
Sacconi, Carducci and Coull Quartets. 

 

 

Chiaroscuro String 
Quartet 

Performing: Thursday 
12th December 

 

Formed in 2005, the 
Chiaroscuro Quartet 
performs music of the 
Classical period with 
historical instruments 
and approach. 

Recently the quartet 
played their first concert at the Edinburgh International 
Festival followed by their debut in Germany as part of 
the Festival Mecklenburg-Vorpommern. Highlights in 
the past took the young ensemble to London's Wigmore 
Hall, York Early Music Centre, The Sage Gateshead 
(recorded for BBC Radio 3), Auditorium du Louvre Paris, 
Théâtre du Jeu-de-Paume in Aix-en-Provence, Grand 
Théâtre de Dijon, Gulbenkian Foundation Lisbon and a 
residency in Aldeburgh. 

Following the critically acclaimed release of their first 
album in September 2011, the Chiaroscuro Quartet 
released its second recording for the French label Aparté 
in April 2013. The CD including Beethoven's Quartetto 
serioso, Mozart's Quartet K. 428 and Adagio and Fugue 
K. 546 received four out of four possible stars in the 
French magazine Télérama and was given the best note 
for its interpretation in Germany's major magazine for 
chamber music Ensemble. 

In the coming months the quartet will return to the BBC 
Radio 3 for a lunchtime concert in London and appear 
on stage of the Nikolaisaal Potsdam and Kunstverein 
Wiesloch. Concerts in the Netherlands (Concertgebouw 
Amsterdam), Belgium (Ghent, Handelsbeurs 
Concertzaal), France (Clermont-Ferrand and Pau) and 
Spain (Madrid and Bilbao) are scheduled for early 2014. 

Since 2009 the Quartet has held a residency at Port-
Royal-des-Champs dedicated to Mozart's quartets. 

 

Claude Frochaux 
(Cello) 

Performing: Friday 13th 
& Sunday 15th 
December 

 

The Italian cellist 
Claude Frochaux 
began his studies at 
the age of six at the 
Suzuki Talent Center 
with Antonio Mosca 
and continued his 

development at the Conservatory in Turin, where he 
completed his Diploma in 2003. From 2004 to 2010 he 
studied at the Musikhochschule in Frankfurt with 
Michael Sanderling, where he subsequently completed 
his Diploma and his concert examination with the 
highest rating in the soloist class. 

Claude has received artistic guidance from E. Dindo, P. 
Müller, M. Hornstein, J. Goritzki, the Altenberg Trio 
Wien, E. Feltz, M. Pressler and R. Gothóni at Reina Sofia 
Music School in Madrid. Claude has won several 
national prizes at competitions in Italy and is the first 
prize winner of the Polytechnic Society and the DAAD 
Frankfurt. He has also played in numerous orchestras 
such as Bamberg Symphony, Spira Mirabilis, Orchestra 
Filarmonica di Torino and I Pomeriggi Musicali di Milano. 

Sought after as a chamber musician in various 
ensembles, Claude founded the Monte Piano Trio in 
2008, with whom he has won numerous international 
competitions, including the Maria Canals Barcelona, the 
Brahms Competition in Austria, the European Chamber 
Music Competition in Karlsruhe, the Schumann 
Competition and the Almere International Chamber 
Music Competition in Holland. The trio has performed in 
major European venues including London's Wigmore 
Hall, Alte Oper Frankfurt and the Laeiszhalle Hamburg 
and has recorded for the WDR, SWR Radio Classica and 
Deutschland Funk.  

Claude has performed at major festivals such as 
Schleswig-Holstein, Mecklenburg-Vorpommen, 
Osnabrück, Würzburg Mozart Festival, Beethoven 
Festival in Bonn, Heidelberg Spring Festival and many 
others throughout Europe and South America. In 2012 
Claude became artistic director of Kammermusikfest 
Sylt in Germany together with his colleagues from 
Monte Piano Trio. 
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Ruth Gibson (Viola) 

Performing: Friday 13th 
December 

 

Irish violist Ruth 
Gibson manages a 
busy and varied career 
of solo and chamber 
work. In 2009, she 
graduated with First 
class honours from the 
Royal Northern 
College of Music and 

completed her Masters in Performance with Lawrence 
Power at the Royal College of Music in London 2011. 

Ruth has given solo recitals at St. John’s Smith Square 
and regularly performs at St. Lawrence Jewry Festival as 
an Allcard Winner of the Worshipful Company of 
Musicians. In 2011, she was soloist with Bournemouth 
Symphony and gave a broadcasted performance on 
BBC4 of Holst's Lyric Movement for Viola with 
Orchestra. 

As a founding member of the Finzi quartet, she won the 
2010 Royal Over-Seas League Competition and gave 
regular performances at Wigmore Hall, Queen Elizabeth 
Hall, Purcell Room, the Concertgebouw in Amsterdam 
and the Auditorio Sony in Madrid as well as live 
performances on BBC Radio 3. 

In the last year she has collaborated with Barry Douglas, 
Erika Raum, Andras Diaz, Michel Lethiec and Paul 
Neubauer, Alasdair Beatson, Philippe Graffin and Amy 
Norrington, as well as the Barbirolli and Benyounes 
String Quartets at Bridgewater Hall and Wigmore Hall. 
Fesitval performances this year include Wye Valley, 
Clandeboye, Lorn Live, RNCM Beethoven Festival, 
Glastonbury, the BBC Proms and the London Jazz 
Festival with her jazz sextet 'Chambr'. Ruth has toured 
South America, Russia, Finland and Mexico as Prinicipal 
Viola with Camerata Ireland, and regularly plays with 
Aurora Orchestra and the Scottish Chamber Orchestra. 

Since 2010, Ruth has been Fellow in Chamber Music and 
Viola at the Royal Northern College of Music. As founder 
and artistic director of the String Quartet Collective, 
Ruth will begin this Chamber Music project at the Royal 
College of Music from September 2013. 

 

 

 

 

 

Emilie Hörnlund 
(Viola) 

Performing: Thursday 
12th December 

 

Emilie was born in 
Goteborg, Sweden. 
Formally a member of 
the Royal Philharmonic 
Orchestra, Emilie has 
held the position of 
Principal Viola at the 
Swedish Royal Opera 

since 2010. Emilie works with many other leading 
orchestras in the UK and Sweden, including BBC 
Philharmonic, London Chamber Orchestra, English 
Chamber Orchestra, Philharmonia Orchestra, Orchestra 
of the Age of Enlightenment, Swedish Radio Symphony 
Orchestra and Kungliga Filharmonikerna Stockholm.  

In 2006 Emilie became the first viola player to reach the 
final of the Ljunggrenska Tavlingen (Swedish Soloist 
Competition) in Sweden. Emilie studied at the Falun 
Music Conservatory, Guildhall School of Music and the 
Royal College of Music with teachers including Jack 
Glickman, David Takeno Andriy Viytovych. She also 
studied baroque viola with Annette Isserlis.  

 
 

Alina Ibragimova 
(Violin) 

Performing: Thursday 
12th December 

 

Born in Russia in 1985, 
Alina studied at the 
Moscow Gnesin 
School before moving 
with her family to the 
UK in 1995, where she 
studied at the Yehudi 
Menuhin School and 

Royal College of Music, and was a member of the 
Kronberg Academy Masters programme. 

Alina's teachers have included Natasha Boyarsky, 
Gordan Nikolitch and Christian Tetzlaff. 

Alina has performed chamber music at venues including 
the Wigmore Hall, Amsterdam Concertgebouw, 
Mozarteum Salzburg, Musikverein Vienna, Carnegie Hall 
New York, Palais des Beaux Arts Brussels, and at festivals 
including Salzburg, Verbier and Aldeburgh. 

http://www.chambermusicfestival.co.uk/#%21ruth-gibson/c24en
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As a soloist Alina appears with orchestras including the 
London Symphony Orchestra, Academy of Ancient 
Music, the Australian Chamber Orchestra, Deutsche 
Kammerphilharmonie Bremen, Stuttgart Radio 
Symphony, Munich Chamber Orchestra, Orchestra of 
the Age of Enlightenment, Konzerthausorchester Berlin, 
Philharmonia, and all the BBC orchestras. 

 

 
Ashok Klouda (Cello, 
Festival Founder & Co-
Director) 

Performing: Sunday 
8th, Tuesday 10th, 
Friday 13th, Saturday 
14th & Sunday 15th 
December 

 

Cellist Ashok Klouda 
has performed all over 
the world and 
currently leads a busy 

and varied career combining solo performances and 
teaching with a variety of chamber music. 

Ashok made his solo Wigmore Hall debut in 2010 as a 
result of winning the Worshipful Company of 
Musicians/Concordia Foundation Young Artists Fund 
award. He has won many other awards and prizes, 
including 1st prize in the 2006 J. & A. Beare Solo Bach 
Competition, the 2007 Royal College of Music Cello 
Competition and the 2009 Tunnell Trust concert scheme 
with pianist Joseph Middleton. 

Currently a member of the Artea Quartet, Ashok is also 
a member of the Callaghan Piano Trio, the 
Klouda/Zagoranski cello & classical accordion duo, cello 
octet 'Cellophony', the London International Players and 
the Klouda Ensemble. From 2009 to 2011 Ashok was 
cellist in the Barbirolli Quartet, during which time he 
toured Singapore and New Zealand, appeared 
throughout Europe as part of the ECHO 'Rising Stars' 
scheme and performed on the 1692 'Segelman' 
Stradivarius cello kindly loaned to him by the Royal 
Academy of Music. 

Passionate about both performing and teaching, Ashok 
is a member of the Advisory Board for The London Cello 
Society and has recently been invited to give a cello 
Performance Class at the Royal Academy of Music. 
Ashok has performed many times on BBC Radio 3 and he 
has recorded for the Nimbus Alliance label with the 
Barbirolli Quartet, and for the Music Chamber and 
Edition Classics labels as a member of Cellophony. 

Ashok is a Founder and joint Artistic Director of the 
Highgate International Chamber Music Festival in which 
he has performed with musicians such as Nicola 
Benedetti and Priya Mitchell. Ashok performs on a cello 
made in 2012 by Tibor Szemmelweisz. 

 
 

 
Natalie Klouda (Violin, 
Festival Founder & Co-
Director) 

Performing: Sunday 
8th, Tuesday 10th, 
Friday 13th, Saturday 
14th & Sunday 15th 
December 

 

British violinist and 
composer Natalie 
Klouda has enjoyed 

performing 
internationally from a young age. Her earliest training 
was at the Yehudi Menuhin School where she was 
greatly influenced by Yehudi Menuhin and began her 
chamber music career touring Austria aged just 12. As a 
founding member of the award winning Finzi Quartet 
Natalie attended IMS Prussia Cove, ProQuartet and 
Aldeburgh Residencies and worked closely with the 
Alban Berg Quartet. She has performed in major venues 
across Europe including the Wigmore Hall, 
Concertgebouw and the Queen Elizabeth Hall, winning 
international prizes including the ‘Wiener Klassik Prize’ 
for interpretations of Joseph Haydn and 1st Prize in the 
2010 Royal Over-Seas League Competition. 

Natalie has given live radio broadcasts across the world 
and at home for BBC Radio 3. Her discography include 
the critically acclaimed recording of Gerald Finzi’s 
chamber works for the Resonus Classics label. Future 
recordings include the London International Players 
debut album next year. 

Recent projects have included performances with the 
London International Players, the Klouda Ensemble, The 
Ossian Ensemble, Ensemble Amorpha and the Mercury 
Quartet and Natalie is currently composing a piano trio 
commissioned by the Monte Trio to be premiered in 
Germany in 2015. 

Natalie was appointed a Tutor in Chamber Music at the 
Royal Northern College of Music in 2012, and is a 
Founder and joint Artistic Director of the Highgate 
International Chamber Music Festival. 
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Natalie would like to thank her earliest teachers for their 
inspiration and dedication: Clare Santa, Natalia 
Boyarsky, Hu Kun and Maciej Rakowski.  

 

 

Alexandros Koustas 
(Viola) 

Performing: Sunday 8th 
& Sunday 15th 
December 

 

Greek violist 
Alexandros Koustas 
studied at the Royal 
Academy of Music 
where, during his 
studies he was 
awarded both of the 

institution's viola prizes. As a soloist he has performed 
concertos in Romania, Greece and the UK. He was also a 
prize winner in the 2008 Lionel Tertis International Viola 
Competition. 

Alexandros has participated in the festivals of Santander 
(Spain), Orlando (Netherlands) and Langvad (Denmark). 
During 2009–2010 he was a resident artist in the Banff 
Centre, Canada, where he performed as a soloist and 
chamber musician. 

Alexandros regularly works with the Academy of St 
Martin in the Fields, the BBC Symphony and the Royal 
Opera House and was recently appointed as Principal 
Violist of the English National Ballet Orchestra. 
Alexandros is currently completing a Masters at SOAS, 
comparing 16th century classical Ottoman music to 
western classical repertoire of the same period. 
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Vlad Maistorovici 
(Violin)    

Performing: Sunday 
8th December 

 
As a concert violinist, 
Vlad Maistorovici's 
performances display 
‘technical 
assuredness, balanced 
by interpretative 
willingness to push 
boundaries that can, 

and often do make sparks fly’ (MusicWeb International 
about his 2010 Wigmore Hall appearance). Winner of 
the Remember Enescu International Competition, The 
Tillett Trust and finalist of Young Concert Artist Trust, 
Vlad Maistorovici has performed concerti and recitals 
at major venues and festivals in Europe and beyond. He 
is a member of The Mercury Quartet, a dynamic 
ensemble that focuses on experimental projects. 
Maistorovici is also a much sought after composer. His 
music is 'catchy and sonorous' (Musical America), 
features 'vivid contrasts' (London Financial Times) and 
'clarity of expression' (Actualitatea Muzicală Bucharest). 
He is a winner of The George Enescu Composition Prize 
and an alumnus of the Britten-Pears Composer Scheme. 
His works have been commissioned and championed by 
world class ensembles and artists, most notably the LSO. 

Born in Ploiesti, Romania (1985), Vlad Maistorovici is a 
former pupil of the The Yehudi Menuhin School, where 
he studied violin with Natalia Boyarskaya. He holds a 
Bachelor of Music Performance and Composition and a 
Postgraduate Diploma in Composition from the Royal 
College of Music (violin with Felix Andrievsky and 
composition with Mark Anthony Turnage and Jonathan 
Cole), and a Soloist Masters from Lausanne 
Conservatoire (violin with Pierre Amoyal). 

 

 

Priya Mitchell (Violin) 

Performing: Friday 13th 
& Sunday 15th 
December 

 

British violinist Priya 
Mitchell, described by 
The Strad as one of the 
foremost violinists of 
her generation, 
studied with David 
Takeno at the Yehudi 
Menuhin School and 

with Zachar Bron in Germany. She was chosen as the 
British representative "Rising Star" concert series by the 
European Concert Halls Organisation. 

As a soloist, Mitchell has performed with the Moscow 
Philharmonic, Royal Philharmonic Orchestra, the 
Deutsches Sinfonie-Orchester (Berlin), the BBC 
Symphony Orchestra, the BBC Philharmonic Orchestra, 
the Australian Chamber Orchestra, the Bournemouth 
Symphony Orchestra, the English Chamber Orchestra, 
the Royal Liverpool Philharmonic, and the Philharmonia 
Orchestra, Belgian Radio Orchestra, Sinfonia Varsovia 
and the Polish National Radio Orchestra, amongst 
others. 

Priya is a sought-after guest at international chamber 
festivals, including those held at Risør, Lockenhaus, 
Heimbach, Mecklenburg Vorpommern, Stavanger, 
Lugano and many others. She was asked to serve as 
Artistic Director of Caravan – Gypsy Folk– a festival held 
at Kings Place in London, which followed her own Indian 
and Irish roots through the extraordinary musical 
journey of the Roma, from Rajasthan to the British Isles, 
via the Near East, Spain and the Balkans, across the 
centuries. 

She is the founder and Artistic Director of the Oxford 
Chamber Music Festival, described by The Daily 
Telegraph as "a musical miracle" and by The 
Independent as putting Oxford "on the map of the 
classical music world." 
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Wu Qian (Piano) 

Performing: Friday 13th 
December 

 

Selected as the 
classical music Bright 
Young Star of 2007 by 
the Independent 
Newspaper, pianist 
Wu Qian has appeared 
as soloist in many of 
the world’s major 
venues including the 

Wigmore, Royal Festival and Bridgewater Halls, City Hall 
Hong Kong, Amsterdam’s Concertgebouw and the 
Kennedy Center in Washington DC. 

Qian has performed with orchestras such as the 
Konzerthaus Orchester Berlin, Brussels Philharmonic, I 
Virtuosi Italiani, the European Union Chamber 
Orchestra, the Munich Symphoniker and many others. 
She is the 1st prize winner of the Trio di Trieste Duo 
Competition, the Kommerzbank Piano Trio competition 
in Frankfurt and many other prizes. Qian's debut 
recording of Schumann, Liszt and Prior was met with 
critical acclaim and a follow up CD of works by 
Schumann is due to be released very soon. 

As founding member of the Sitkovetsky Piano Trio, Qian 
has recently performed in China and in 2014 will embark 
on a tour of Australia. The trio’s debut recording on the 
BIS label will be out in 2014.  

 

 

Benjamin Roskams 
(Violin & Viola) 

Performing: Sunday 
8th, Tuesday 10th, 
Saturday 14th & 
Sunday 15th December 

 

Benjamin Roskams 
began playing the 
violin at the age of 
nine in Cardiff where 
he studied with Harry 
Cawood before going 

on to win a scholarship to study with Lydia Mordkovitch 
and Emanuel Hurwitz at the Royal Academy of Music. 
Benjamin continued his studies at the Guildhall School 
of Music and Drama with David Takeno as a scholarship 
holder and then with Professor Ilya Grubert at the 

Amsterdam Conservatoire. He now seeks inspiration 
from Ivry Gitlis in Paris. 

A keen chamber musician Benjamin has collaborated 
with many leading artists at international chamber 
music festivals such as the Brodsky Quartet, Ivry Gitlis, 
Emanuel Hurwitz, Mats Lidstrom, Alexander Baillie, 
Priya Mitchell, David Cohen and Thomas Carroll. As a 
viola player he is a member of the award winning Artea 
Quartet, performing in venues such as the Conway Hall, 
Purcell Room and Wigmore Hall as well as appearances 
on BBC radio 3 “In Tune” and a chamber music Prom 
concert broadcast from the V&A on the BBC. He was also 
awarded scholarships to attend IMS Prussia Cove, 
Dartington International Summer School, Pro Corda 
Musical Encounters and the Amadeus Quartet course. 

As an experienced orchestral musician he has led the 
Dutch National Ballet as well as acting as guest deputy 
concertmaster of the Gothenburg Symphony Orchestra 
and Holland Symfonia. In the UK he works regularly with 
the LSO, LPO and Philharmonia Orchestra as well as 
being a member of the BBC Symphony Orchestra 1st 
violin section. 

He is indebted to Albert Cooper's family for the 
generous loan of the c.1720 Joseph Filius Andrea 
Guarneri violin on which he plays. 

 

 

Daniel Rowland 
(Violin) 

Performing: Sunday 8th 
December 

 

Daniel Rowland 
studied with Davina 
van Wely, Viktor 
Liberman and Igor 
Oistrakh, and worked 
intensively with 
Herman Krebbers, 
Ruggiero Ricci and Ivry 

Gitlis. Having won various national and international 
prizes, including the Brahms Prize of the Brahms Society 
in Baden-Baden and the prestigious Oskar Back 
Competition at the Amsterdam Concertgebouw, he 
made his concerto debut in 1992 performing the 
Tchaikovsky Concerto at the Concertgebouw. Since 
then, he has been recognised as a highly charismatic and 
versatile artist, who maintains a busy international 
career as soloist, recitalist, chamber musician and 
chamber orchestra director. 



23 
 

As a soloist, Daniel Rowland has performed in some of 
the world’s most prestigious concert halls including the 
Concertgebouw, Carnegie Hall, the Royal Albert Hall, the 
Glinka Hall in St. Petersburg and the Gulbenkian in 
Lisbon, and has collaborated with many noted 
conductors.  

A passionate chamber musician, Daniel has performed 
with a diverse range of artists and appeared at notable 
international chamber music festivals. He is founder and 
artistic director of the Stift International Music Festival 
in the eastern Netherlands, which has garnered 
widespread acclaim as a festival of exceptional musical 
intensity. 

In July 2007, Daniel joined the internationally renowned 
London-based Brodsky String Quartet as first violinist. 
Since 2012, Daniel is also the violinist of the acclaimed 
London Conchord Ensemble. He is in demand as a 
soloist/director and guest concert master with a 
number of orchestras and is also an enthusiastic 
advocate of 20th century and contemporary music. He 
records for TwoPianists Records.  

Daniel is professor of violin at the Royal College of Music 
in London. He gives master classes all over the world, in 
places as far afield as Italy, Portugal, Finland, Mexico, 
Hong Kong, Australia, and South Africa. His instrument 
is by Lorenzo Storioni, Cremona, 1776. 

 

 

Alexandra Scott 
(Double Bass) 

Performing: Saturday 
14th December 

 

Born in Somerset, 
England, Alexandra 
Scott started to study 
the double bass at the 
age of 7. She spent her 
early years as one of 
the first bassists to be 
accepted into the 

Yehudi Menuhin School. She then continued her studies 
privately with Chi-chi Nwanoku. Later, whilst studying 
on a full scholarship to the Royal Academy of Music, she 
became a member of the European Union Youth 
Orchestra, the Mahler Youth Orchestra and the UBS 
Verbier Festival Orchestra. In 2005, she completed her 
bachelor of music at the Guildhall School of Music and 
Drama with “First-Class Honors” under Rinat Ibragimov 
and in the same year she held the Making Music AYCA 
award. 

Directly after finishing her degree Alexandra moved to 
Berlin where she held a scholarship from the Berlin 
Philharmonic Karajan Academy. Among her teachers at 
this time were Klaus Stoll, Janne Saksala and Esko Laine. 
At the age of 23 she was appointed as principal double 
bassist with the NRD Radio Philharmonic in Hannover. 

Alexandra is a dedicated chamber musician and appears 
regularly at leading international festivals in 
collaboration with artists such as Sergio Azzolini, Jan 
Vogler, Julian Steckel, Valeriy Sokolov, The Doric String 
Quartet, Francois Leleux and Lisa Batiashvili. In 2006 she 
was invited to take part in the Kronberg Chamber Music 
Connects the World festival where she played with 
Gidon Kremer and Menahem Pressler. She often plays 
with the Chamber Orchestra of Europe, the Mahler 
Chamber Orchestra and Amsterdam Sinfonietta and is a 
founding member of L’accademia giocosa; a chamber 
ensemble that specialises in authentic music on period 
instruments. 

Since May of 2007, Alexandra holds the position of Sub-
Principal Double Bass with the Bavarian Radio 
Symphony Orchestra under Mariss Jansons. Alexandra is 
also a passionate teacher and alongside teaching 
privately and in the ‘Akademie’ of the Bavarian Radio 
Symphony Orchestra, she also coaches the Bavarian 
Youth Orchestra and has given Master classes in 
Ukraine. Since October 2012 Alexandra Scott is 
Professor for Double Bass at the Hochschule für Musik 
in Karlsruhe. 

 

 

Francesco Sica (Violin) 

Performing: Friday 
13th & Sunday 15th 
December 

 

Francesco Sica was 
born in 1985 in Catania 
into a musical family. 
He studied at the 
Academy of Music and 
Performing Arts in 
Frankfurt with Priya 
Mitchell and at the 

Folkwang University of Arts in Essen with Dirk 
Mommertz. Francesco continued his studies at the 
renowned Escuela Superior de Musica Reina Sofia in 
Madrid with Ralph Gothoni, where he graduated with 
the highest honors. His musical development was 
enriched by masterclasses with Ivry Gitlis, Ferenc Rados, 
Menahem Pressler, Eberhard Feltz, Stephan 
Milenkovich and Sergey Girshenko. 
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Francesco has won prizes at several national and 
international competitions including the prestigious 
Biennale di Violino in Vittorio Veneto, Brahms 
Competition and Almere International Chamber Music 
Competition, and has performed in Holland, the U.K., 
Germany, Spain, Italy, Chile and Poland.  As a soloist, 
Francesco has collaborated on various occasions with 
the Podlaskiej Chamber Orchestra in Poland and 
Orchestra di Padova e del Veneto in Italy.  

Francesco is a passionate chamber musician and has 
performed with Daniel Rowland, Priya Mitchell, Polina 
Leshenko, Julian Arp, David Cohen and Katya 
Apekisheva amongst many others in several European 
festivals. In 2010 he became the violinist of the Monte 
Piano Trio who have performed at the renowned 
Schleswig-Holstein and Osnabrück Music Festivals. The 
trio has been broadcast several times on West German 
Radio (WDR) and Radio Clasica in Spain and have 
performed at the Mozart Fest in Wuerzburg in the 
“Rising Stars” series, at the Mecklenburg-Vorpommern 
Festival, Wigmore Hall in London and Laeiszhalle in 
Hamburg.  Since 2012, Francesco has been the artistic 
director of Kammermusikfest Sylt in Germany together 
with his trio partners. 

 

 

Alexander Sitkovetsky 
(Violin)  

Performing: Tuesday 
10th December 

 

Alexander Sitkovetsky, 
born in Moscow into a 
family with an 
established musical 
tradition, made his 
concerto debut at the 
age of eight and the 
same year came to 

study at the Menuhin School. His teachers include 
Natalia Boyarskaya, Hu Kun, Maya Glezarova, Pavel 
Vernikov and Ana Chumachenco.  

He has performed with the Netherlands Philharmonic, 
Royal Philharmonic, the Philharmonia, St Petersburg 
Symphony, Brussels Philharmonic, Malmo Symphony, 
Munich Symphoniker, Basel Chamber, Stuttgart 
Chamber, I Virtuosi Italiani, and many other orchestras. 

In 2011 he was the 1st prize winner at the Trio di Trieste 
Competition with pianist Wu Qian and he has also 
recently won a position at the Chamber Music Society in 
New York beginning this season. 

As a chamber musician, Alexander has performed with 
Julia Fischer, Janine Jansen, Misha Maisky, Pavel 
Vernikov, Polina Leschenko, Julian Rachlin and many 
others. Alexander has recorded for Angel/EMI, Decca 
and Orfeo including the Bach Double Concerto with Julia 
Fischer.  

He is also a founding member of the Sitkovetsky Piano 
Trio, giving concerts all over the world including the 
Wigmore Hall in London and Amsterdam's 
Concertgebouw. 

 

 

Claire Thirion (Cello) 

Performing: Thursday 
12th December 

 

Born in France, Claire 
Thirion studied at the 
conservatoires (CNR) 
in Marseille and 

Boulogne-Billancourt, 
then at the Paris 
Conservatoire (CNSM), 
before entering the 
Royal College of Music 

in London to study with Jérôme Pernoo and Catherine 
Rimer (Baroque cello). In 2006 she was awarded the 
prestigious Tagore Gold Medal. 

Since completing her studies, Claire has been in great 
demand for the performance of both modern 
compositions and Baroque works. In 2008-2010 she held 
the position of principal continuo player with 
Emmanuelle Haïm's ensemble, Le Concert d'Astrée. 

Claire works regularly with the London Symphony 
Orchestra, Orchestra of the Age of Enlightenment and 
BBC National Orchestra of Wales, and is frequently 
invited as a guest leader for projects on period 
instruments with various ensembles, including BandArt 
and Bel Air Chamber Orchestra. 

As an active soloist and chamber musician she regularly 
performs in France and other European countries either 
as part of her duo together with Karine Selo, Boris 
Garlitsky or Christophe Coin. 
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Ana de la Vega (Flute) 

Performing: Tuesday 
10th & Sunday 15th 
December 

 

Few flautists of her 
generation have 
performed so 
extensively worldwide 
as soloist and chamber 
musician. Having 
recently returned from 
a solo tour of the 

Middle East Ana de la Vega looks forward to her up-
coming tour of the USA with the Attacca Trio in the 
coming season. Her recent premiere of Joseph 
Mysliveček’s lost flute concerto with the English 
Chamber Orchestra in London was broadcast live on BBC 
Radio 3, made Critics’ Choice in London TimeOut and 
reviewed in BBC Magazine, Gig Magazine and the Daily 
Telegraph. 

Ana de la Vega was a student of the Conservatoire 
Supérieur de Paris where she studied for her Premier 
Prix under Catherine Cantin as well as with Phillipe 
Pierlot and Raymond Guiot. Ana has held Principal Flute 
positions with numerous European orchestras including 
the EPK Europa Philharmonie in Baden-Württemberg 
and the Philharmonie der Nationen in Hamburg. In the 
UK she has performed with the Britten-Pears World 
Festival Orchestra and more recently with the English 
Chamber Orchestra in London. 

As artistic director of the London International Players, 
Ana recently enjoyed a highly successful Wigmore Hall 
début with the near future bringing a Cadogan Hall 
concert on 8thNovember, a residency at St. John's Smith 
Square in June and July 2014, a Swiss duo tour and a 
concert at the Philharmonie Berlin.  
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The Festival could not have taken place without the hard work and support 

of many individuals and organisations. We are very grateful to them all. 

 

Honorary Patrons 
 

Elisabeth and Bob Boas 
 

Supporters 2012-13  
 

Philip and Christine Carne 
The Fidelio Charitable Trust 
The Robert Gavron Charitable Trust 
Livia Gollancz 
Tony and Lekha Klouda 
Alan and Judy Lloyd 
Lynda and Tony Marlow 
 

Friends 
 

Alan and Susan Budd 
Rachel Douglas 
Elizabeth Horder 
Hilary Laurie 
 

Thank you also to our other Supporters who have elected to remain 

anonymous. 

 

We would like to thank Jaques Samuel Pianos for their generous 
support, and Stringers who kindly loaned us the instruments for the 
children’s workshops. We would also like to thank Lekha Klouda for all 
her invaluable help with the festival and Eva Alberman who has always 
been at the heart of the festival – we could not have done it without 
you. 
 
We would also like to express our gratitude to Father Andrew and 
everyone at St Anne’s Church for their support. We would especially 
like to thank Matthew Power, Head of Music at St Anne’s, Tony 
Rushbrook and Barbara Ross for their time, help and patience. 
 
We need your continuing support if we are to continue to bring world-
class chamber music performances to Highgate and to actively 
encourage and inspire people of all ages to take up an instrument and 
experience the joy that chamber music can bring.  There are many 
ways in which you can become involved – please complete and return 
the supporter form to be found in the programme (or obtainable 
from the ticket desk).  
Thank you. 

 

Natalie Klouda, Irina Botan and Ashok Klouda 
Festival Founders and Directors  

SUPPORTING 

THE 

FESTIVAL 
 

 

 



28 
 

 


