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A very warm welcome to the 2014 Highgate International Chamber Music Festival! 

‘Dawn & Dusk’

Our 2014 festival Dawn & Dusk is an exploration of the very first and final chamber music 
works written by several of the greatest composers. It is interesting not only to notice 
that many of the most memorable and best loved works in the repertoire fall into this 
category, but also to study the way in which composers viewed the chamber music 
medium and interacted with it over the course of their lives. Some wrote virtually no 
chamber music, for example Mahler’s Piano Quartet (Wednesday 3rd December) is both his 
first and his last chamber composition, whilst others such as Britten, Haydn and Schubert 
were writing chamber music right up until the ends of their careers, and in some cases 
until the ends of their lives. We honour Haydn in particular this year, father of the String 
Quartet, by performing his final piano trio (Saturday 29th November) and his final three 
quartets (Sunday 30th November, Monday 1st December & Sunday 7th December).

To perform all of this wonderful repertoire in the six festival concerts over the coming 
eight days, we are delighted and honoured to again be joined by an incredible line up of 
renowned musicians from around the world. The combinations of artists you will see 
taking to the stage together over the coming days (with the exception of this year’s 
Featured Guest Ensemble, the Mercury Quartet) have been specially formed for HICMF and 
so are unique to the festival - you will not hear these particular groups anywhere else!

Composition Competition!

Music is all about creativity and, as performers, it is our job to help inspire new creativity 
amongst the composers of today in order to continue furthering our art form. As such, we 
are excited to announce that HICMF is launching its very own Composition Competition in 
partnership with the Mercury Quartet, with the aim of discovering exceptional new cham-
ber works and giving a voice to the composers of our own moment in history. The compe-
tition will take place in summer 2015 and will be adjudicated by a panel of contemporary 
music experts. More details will be made available at the Mercury Quartet concert on 
Friday 5th December.

Instruments

We would like to thank Jaques Samuel Pianos and Blüthner for supporting the festival and 
providing pianos of the highest quality for us to use at both of our venues. We would also 
like to thank Stringers for again kindly loaning us instruments to use in our schools’ 
workshops (please see page 26 for more on our Outreach Project).

We hope you enjoy HICMF 2014 and we look forward to seeing you again at future festivals! 

Natalie Klouda, Irina Botan and Ashok Klouda

Festival Founders & Directors

Welcome 
from the Festival Founders
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Saturday

29th November 2014
St.  Anne’s Church,  7:30pm

Haydn - Trio No.45 in Eb Hob XV.29 
Mozart  - String Quintet in Eb K.614 

Schoenberg  - Verklärte Nacht Op.4 for string sextet

Daniel Rowland, Natalie Klouda & Francesco Sica - violins 
Anna Harpham & Alexandros Koustas - violas 

Ashok Klouda & Claude Frochaux - cellos 
Irina Botan – piano

Joseph

Ha y d n
(1732-1809)

Piano Trio 
in Eb (No.45) 

Hob.XV:29
I. Poco allegretto

II. Andantino 
ed innocentemente

III. Finale. Allemande. 
Presto assai

Wolfgang Amadeus

Mo z a r t
(1756-1791)

String Quintet 
No.6 

in Eb K.614 
I. Allegro di molto

II. Andante 
III. Menuetto. Allegretto 

IV. Allegro 

Though Haydn is particularly well known for 
his symphonic, keyboard and string quartet 
compositions, he also composed over 40 
keyboard trios throughout his life, although 
the exact number is uncertain due to some 
scores having been destroyed. The string trio 
format had previously been popular for 
amateur musicians but Haydn elevated it to a 
new level through his innovativeness and 
compositional genius. 

The brilliant final ten of his trios known as the 
London trios were largely composed between 
1794 and 1797 during or soon after his second 
visit to the city.  Haydn’s London visits made 
from 1790 were hugely successful and 
enhanced his fame and wealth. By the time 
these final trios were written Haydn was well 
into his 60’s; his 29 years as Kapellmeister to 

the Esterházy court had come to an end and 
his travels to London had broadened his 
musical horizons, leading to a much greater 
freedom of emotional expression in his music. 

The Piano Trio in E flat major Hob. XV:29 being 
performed tonight is the last of his piano trio 
compositions. Described as a sonata for the 
piano-forte, with an accompaniment for violin 
and violoncello, it is dedicated to Therese 
Jansen-Bartolozzi, a pupil of Muzio Clementi 
and the most talented and respected keyboard 
player of the day. It is well known for its 
memorable first movement theme and 
improvisations in which can also be seen the 
reflection of Haydn’s knowledge and study of 
C.P.E. Bach.  This is followed by a short 
contemplative second movement and a lively 

upbeat finale.n

Towards the end of the 1780s Mozart’s 
finances were perilous. His frequent public 
concerts had ceased and he had little income 
with which to support his family. Life for 
musicians in Vienna was hard because of the 
effects of the Austro-Turkish War and its 
impact on the prosperity of the aristocracy 
and consequently their support for music. 
Mozart moved to a suburb in an attempt to 
reduce his expenses (though did not 
succeed!) and in 1790 also undertook a 
number of long trips performing in Berlin, 
Leipzig and elsewhere in an effort to earn 
more money.  However these trips were not 
successful enough to relieve the family’s 
financial problems. 

Through all of this his compositional output 
continued unabated and his final year, 1791, 
was one of great productivity before his last, 

fatal illness.  He composed some of his best 
known and well-loved works, including The 
Magic Flute, the final piano concerto K.595 
in B flat, the Clarinet Concerto K.622 and the 
last in his great series of string quintets 
K.614 in E flat, which was his last major 
chamber music composition, completed on 
April 12 1791. 

Although Mozart and Haydn are frequently 
compared for their ingenuity and musical 
genius, Haydn never composed for the string 
quintet, despite being a master of the string 
quartet and piano trio formats. This string 
grouping was a relatively new one, although 
Boccherini had composed over a hundred 
pleasant but innocuous string quintets 
before Mozart (for string quartet and extra 
cello). Mozart’s six string quintets, however, 
are masterpieces that form a significant part 

Opening 
Concert

P R o g R A M M e  N o t e S







“ D a w n  &  D u s k ” 	 	 Composer’s First Major Chamber Work Composer’s Last Major Chamber Work 5

Arnold

Sc H o e n b e r g
(1874-1951)

Verklärte Nacht 
(Transfigured Night) 

Op.4 
for string sextet 

Sehr Langsam
Breiter

Schwer betont
Sehr breit und langsam

Sehr ruhig

of his chamber music output. They are all 
scored as viola quintets (string quartet and 
an extra viola), which not only reflected 
Mozart’s love of the viola but also allowed 
for richer and more varied musical colours 
and textures. All five instruments take an 
active part in the dramatic development of 
the music.

The Quintet in E flat, K.614 begins in a 
carefree, bright mood. Unaccompanied 

violas open the piece, giving the instruments 
an unaccustomed prominence. As the first 
movement develops it makes virtuosic 
demands on all five players. The Andante 
which follows is dignified and dance-like 
while the jolly Menuetto pays homage to 
Haydn, from whom Mozart learned so much 
about chamber music. The finale is full of 
humour and fun, including a brilliant fugal 
section and final coda.  n

Arnold Schoenberg had begun to compose 
before he was nine years old and his 
technique developed as did his violin 
playing. He wrote music initially to play 
himself and was largely self-taught. This 
work, for string sextet, was his first major 
composition at the age of twenty-five, and 
written in just three weeks. To quote the 
composer: “A composer must not compose 
two or eight or sixteen measures today and 
again tomorrow and so on until the work 
seems to be finished, but should conceive a 
composition as a totality, in one single act of 
inspiration. Intoxicated by his idea, he should 
write down as much as he could, not caring 
for little details. They could be added, or 
carried out later.” The influence of Strauss 
and Wagner is obvious, though many 
listeners are pleasantly surprised by the fact 
that this is still in a late-romantic style.

It was first performed at a chamber music 
evening in Vienna on 18 March 1902. The 
conservative Viennese public were far from 
impressed and it was condemned as “radical 
and cacophonous”. 

Schoenberg’s inspiration was a poem by 
Richard Dehmel entitled Zwei Menschen (Two 
People), taken from his novel The Woman and 
the World. The poem is printed as a preface to 
the score. As the sextet is very much programme 
music (it has been described as a music-drama 
without words) it is almost essential to 
reproduce a translation of the poem in its 
entirety here:  

‘Two figures walk through the bare, cold grove. 
The moon glides with them, they look into her 
face. The moon glides over high oak trees. No 
wisp of cloud veils the light from the heavens, 
into which the black branches reach.

The voice of a woman speaks: “I carry a child, 
but he is not yours. I walk in sin beside you; 

I went astray; I no longer believed in 
happiness, and yet the longing for meaning 
to my life, for the cares and joys of 
motherhood, lay heavy upon me. I grew 
shameless as my shuddering body yielded to 
the embrace of an unknown man, and so I 
am now with child”. She looks up, the moon 
glides on. Her dark face is drowned in light.

The voice of a man speaks: “Let the child you 
have conceived be no burden on your soul. 
Just see how all the Universe glistens. 
Everything around us gleams. You are floating 
with me on a cold sea, yet between our two 
hearts there flickers some special warmth, 
from you to me, from me to you, that will bear 
that child to me, by me. You kindled that 
flame in me. You have turned even me into a 
child”. He caught her around her strong hips. 
Their breath kisses in the air. Two figures walk 
through the high, bright night.’

A slow introduction in D minor sets the 
opening mood. It is sombre and dark in the 
rich string writing. The form of the work is 
very tightly constructed, with an idea being 
the basis for developing variations. 
Schoenberg said he had learned from 
Wagner: “the possibility of transforming the 
expressive qualities of themes, and the right 
way to construct them for this purpose”. A 
tense, minor key passage seems to suggest 
the mood of guilt at the words: “I carry a 
child, but he is not yours” and a ghostly 
scherzo depicts the woman’s uncertainty. 
The mood changes entirely at the man’s 
entrance to a bright D major key. The final 
section is still in a radiant D major as the 
menace of their surroundings has dissolved. 
A delicate ending brings the work to an 
ethereal close.Ü
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Sunday

30th November 2014 
Lauderdale House,  7:30pm

Haydn - String Quartet No.67 in F Op.77 No.2, H.III:82
Strauss - Violin Sonata in Eb Op.18

Beethoven - Piano Trio in Eb Op.1 No.1

thomas gould & Francesco Sica - violins 
Alexandros Koustas - viola

Ashok Klouda & Claude Frochaux - cellos
Irina Botan & Wu Qian - piano

Joseph

Ha y d n
(1732-1809)

String Quartet 
No. 67 in F, 

Op.77 No.2, H.
III:82

I. Allegro moderato
II. Menuetto
III. Andante

IV. Vivace

Richard

St r a u S S
(1864-1949)

Violin Sonata 
in Eb, Op.18
I. Allegro ma non troppo

II. Improvisation: 
Andante cantabile

III. Andante – Allegro

Haydn’s two string quartets Op.77 were 
planned originally as a set of six for Prince 
Lobkovitz. The commission for the set came 
in 1799 and these first two quartets were 
completed that year. But Haydn turned aside 
from the project to complete his oratorio ‘The 
Seasons’. When he eventually returned to it, 
he found that he no longer had the physical 
and nervous stamina to carry it to fruition. So 
the two quartets were published as they 
stood in 1802. A third quartet was begun but 
never finished; Haydn formally gave up on it 
by sending what he had managed to write to 
his publishers in 1803. Its two-movement 
torso eventually appeared in print in 1806 as 
Op. 103 (also being performed during the 
current festival).

In what was to be his last complete quartet, 
Haydn’s art is at its apogee. The first move-
ment may be said to be monothematic, for 
the same theme serves as both first and 
second subject; but the movement is also rich 

in subsidiary themes, and it is from these that 
the development mainly springs. The 
gloriously funny Menuetto is a triumph of 
thematic concentration and rhythmic wit, for 
the source of it all, including the violin’s 
cross-accents and the ‘cello’s successful 
attempt to imitate a pair of kettle drums, is to 
be found in the first four bars. After all this 
fooling, the wonderful trio drops suddenly 
into D flat in a serenely warm legato.

The D major Andante, opening with a 
magnificent piece of two-part writing, is a 
movement of strange power, evolving as a 
wonderful bland of rondo and variation form, 
and it is only near the end that the tireless 
tread falls silent and the music, floating clear 
of earth, rises to its great cadenza-like climax. 
The last movement is a grand finale in every 
sense of the word – a polacca carried out in 
sonata form, full of physical and rhythmic 
vitality.ÜÜ

This glittering and youthful work was written 
in 1887, by which time Strauss had already 
composed his first two tone poems. The whole 
work shows the composer’s indebtedness to 
Brahms and Schumann in this field, though the 
outer movements have much of the panache 
of his orchestral music. Though youthful, this is 
not an immature work and Strauss makes 
considerable technical demands on both 
players with writing of great virtuosity.

The fiery first movement is built on a heroic 
opening theme with the same sweep and 

verve as that in Don Juan. This is contrasted 
with a beautifully soaring second subject. 
A broad climax in the development section 
gives the violin a part of operatic grandeur 
and the piano an almost orchestral fullness. 

The second movement, composed last and 
sometimes played as a separate piece, is a 
most effective movement, a nocturne full of 
graceful elegance. A passionate middle 
section contains a piano part so like that in 
Schubert’s song The Erl-King that the allusion 
must be deliberate.

Strauss’ 150th
Anniversary!

P R o g R A M M e  N o t e S
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Ludwig

v a n 
be e t H o v e n

(1770-1827)

Piano Trio 
in Eb 

Op.1 No.1 
I. Allegro

II. Adagio cantabile
III. Scherzo. Allegro assai 

IV. Finale. Presto 

The Finale begins with a brooding slow 
introduction on the piano which suddenly 
explodes into a vigorous and cheerful main 
theme in the heroic mould of the first 
movement. A variety of episodes follows 
– an expressive violin theme over piano 

arpeggios; a dance-like scherzo section 
– all demanding great precision from both 
players. A climactic coda in 6/8 ends the work 
brilliantly, almost in the manner of a concerto 
movement.ÜÜ

In November 1792, the 21-year-old 
Beethoven left his home town of Bonn for 
Vienna to study composition with Haydn, 
who was by then internationally renowned.  
He became a house guest of Prince Karl von 
Lichnowsky and performed regularly at the 
Prince’s musical soirées, at which his 
virtuosic skills as a pianist were much 
admired. He premiered his first set of piano 
trios at these soirées and dedicated them to 
the Prince. They were successful, being 
enthusiastically received by the public as 
well as making money for Beethoven. Haydn, 
who was present at these performances, 
having recently returned from London, had 
much praise for the E flat major trio being 
performed tonight. 

Each of the Op.1 trios is in four movements 
rather than the three expected from earlier 

compositions for this format by Haydn and 
Mozart.  In addition, these trios illustrate 
Beethoven’s development of the string trio 
into a larger scale form with each instru-
ment having an individual voice contributing 
to a rich, symphonic texture.

The opening Allegro of the E flat major trio 
illustrates Beethoven’s new approach. All 
three instruments take part in the opening, 
which is followed by an expressive second 
theme voiced initially by the violin and cello. 
The piano first presents the beautiful theme 
of the Adagio cantabile with the strings then 
joining in with lovely melodies intertwining 
the piano accompaniment. In the Scherzo 
and Trio that follow humour and lightness 
abound. This light-heartedness continues 
into the final Presto, which completes the 
work.  n
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Thank you to Highgate High Street for promoting the festival
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Luigi

bo c c H e r i n i
(1743-1805)

String Trio 
in F, Op.1 No.1 

G.77 for 
two violins 
and cello

I. Moderato
II. Largo

III. Presto

Joseph

Ha y d n
(1732-1809)

String Quartet 
No. 68 in D minor 

Op. 103, H. 3/83 
(unfinished) 

II. Andante grazioso 
III. Menuetto, 

ma non troppo presto 

Luigi Boccherini was born into a musical fam-
ily in Lucca, northern Italy. He studied cello in 
Rome and became a virtuoso as well as begin-
ning to compose. After returning to Lucca, he 
then toured Europe giving performances but it 
was difficult to earn a living in this way, so 
Boccherini found jobs in various orchestras in 
Vienna and Italy. At sixteen he was already 
solo cellist at the Imperial Theatre in Vienna 
where he met Gluck, who admired him greatly. 
He then moved to Paris but failed to make a 
living there and ended up taking employment 
as ‘composer and virtuoso’ with the Spanish 
royal family for the rest of his life. Despite also 
working for King of Prussia, Frederic-Wilhelm 
II, who was an amateur cellist and later having 
the support of Lucien Bonaparte, the brother 
of Napoleon, Boccherini’s final years were a 
struggle and he died in near poverty.

Boccherini admired and was greatly influ-
enced by Haydn in his many chamber works; 
his prolific output included over 90 string 

quartets, over 130 string quintets as well as 
numerous trios, keyboard and other works. His 
virtuosic technical skills allowed him to often 
play the violin repertoire at pitch on the cello 
and this ability can often be seen in some of 
the cello parts of his compositions.

Boccherini’s music is characterized by liveli-
ness, humour and melodiousness and often 
includes reference from the classical guitar 
tradition of his adopted country, Spain. The 
string trio in Boccherini’s time was an evolving 
form and prior to around 1785, most composi-
tions for this format were written for two vio-
lins and cello. He was only 17 when he wrote 
the Opus 1 Trios, but they display both range 
and finesse, giving voice to all three instru-
ments including the cello, his own instrument.

The Op.1 No.1 trio being performed has three 
movements and adopts the fast-slow-fast con-
vention that was to become the norm of the 
burgeoning Classical style. n

On his return from his highly successful trips 
to London in 1795 Haydn took up once again 
the post of Kapellmeister to the Esterházy 
court. However this was now on a part-time 
basis and he spent much of his time in Vienna. 
During these last years of his life he composed 
a number of masses for the Esterházys, as well 
as his two great oratorios the Creation and The 
Seasons, his last nine string quartets including 
the Fifths, Emperor and Sunrise quartets as 
well as the unfinished string quartet in D 
minor, Op.103. 

Haydn was over 70 and in failing health when 
he was commissioned to compose a series of 
six string quartets by Count Moritz von Fries in 

1803. Haydn began composing the slower, less 
challenging movements of the D minor 
Quartet, intending to complete the other 
movements when his health improved. 
However, when it became clear he would not 
recover he allowed the piece to be published 
with the words ‘gone is all my strength, old and 
weak am I’ added to the score by way of a 
farewell.

Despite Haydn’s failing health, his compo-
sitional genius is undiminished in this work. 
The first movement, marked Andante grazioso, 
is contemplative and despite a certain 
lightness of touch, has a subdued, darker edge. 
Its opening section leads on to an atmospheric 

Monday

1st December 2014
St.  Anne’s Church,  7:30pm

Boccherini - String Trio in F Op.1 No.1, G.77, for two violins and cello
Haydn - String Quartet in D minor Op.103 (unfinished)

Ravel - Violin Sonata No.2 in G
Dohnányi - Piano Quintet No.1 in C minor Op.1

giovanni guzzo, Natalie Klouda & Anna Harpham - violins 
Max Baillie - viola

Ashok Klouda - cello
Wu Qian – piano

P R o g R A M M e  N o t e S
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Maurice

ra v e l
(1875-1937)

Violin Sonata 
No.2 in G

I. Allegretto
II. Moderato (Blues)

III. Allegro (Perpetuum Mobile) 

Ernö (Ernst von)

do H n á n y i
(1877-1960)

Piano Quintet 
No.1 in C minor, 

Op.1 
I. Allegro

II. Scherzo; allegro vivace
III. Adagio, quasi andante
IV. Finale: Allegro animato 

- Allegro

second section full of unexpected modulations 
before the opening melody in the home key of 
B-flat returns. 

The second movement Minuet is in D minor, 
unsettling and dramatic. There are echoes of 
the minuet of Mozart’s D minor Quartet, 
another example of the mutual inspiration 
between these two composers. The trio returns 

us to the safer world of D major but the music 
is full of unexpected twists and turns before 
the movement’s austere opening theme 
returns to close the movement. 

Despite being incomplete, the piece is a fitting 
final tribute to a composer who is seen by 
many as the ‘father of the string quartet’. n

This work was written between 1923 and 
1927, at a time when Ravel’s musical style was 
undergoing a change. He was becoming 
increasingly interested in jazz and was already 
exploiting the medium in such works as the 
Teapot-and-Cup duet in his opera L’Enfant et les 
Sortilèges. He said that in this work he had 
striven to emphasize the incompatibility 
between the two instruments rather than their 
unity, the piano and violin are contrasted, not 
made to cooperate.

The first movement is gentle and graceful, 
unadorned by trills or other ornamentations, 
quiet and calm throughout, in strong contrast 
to the second movement. A famous dance-
band leader is said to have described this as a 

perfect Blues, faultlessly constructed and 
conveying all the sadness and nostalgia 
implicit in this form. It is certainly a complete 
departure from Ravel’s usual form up to now. 
Opening with strong pizzicato notes on the 
violin, which are then passed to the piano, the 
work proceeds on its long, slow way, marked by 
relentless rhythm in square metre – what is 
known in the world of jazz as ‘backing’.

A breathtaking last movement now follows, 
with no pause for the violinist’s agile fingers. 
Ravel is said to have written to his interpreter: 
“It won’t be very difficult”. Ask the violinist how 
true this is! The whole sonata is difficult, but 
this last movement calls for technique of the 
highest order.ÜÜ

Despite now being lesser known than his 
compatriots, Béla Bartók and Zoltán Kodály, 
Ernest von Dohnányi was probably the most 
significant of Hungarian musicians in the early 
20th century. Dohnányi’s father was a talented 
amateur cellist in the town of Pozsony and 
became his first music teacher along with the 
city Cathedral’s organist. Dohnányi rapidly 
became a gifted and technically accomplished 
pianist whose skill brought him early fame. He 
studied at the Academy of Music in Budapest, 
graduating with honours in 1897 (Béla Bartók, 
a childhood friend, also studied on the same 
course). A year later he made a hugely 
successful debut in London performing the 
Piano Concerto No. 4 in G major, Op.58 by 
Beethoven, a composer with whom he felt a 
particular rapport.  

Dohnányi had a successful international career 
as conductor, pianist and teacher, holding 
posts at the Berlin Hochschule and the 
Budapest Landesakademie. He left Hungary 
after the Second World War, fleeing the 
communist government and finally settled in 
the USA, becoming composer in residence and 
teacher at Florida State University.

Dohnányi’s C minor Piano Quintet was 
composed in 1894 when he was still a 
teenager and student. However, it is far from 

being just a student piece. It is composed in 
the late romantic style rather than being 
rooted in the Hungarian folk idiom and harks 
back to the great piano quintets of Schumann 
and Brahms. The elderly Brahms on hearing it 
reputedly said, “I couldn’t have written it better 
myself”. He subsequently arranged for it to be 
performed in Vienna after its 1895 premiere in 
Budapest. 

The opening section of the first movement 
Allegro is broad and spacious but the 
movement overall is spirited and passionate. 
The Scherzo which follows in rapid ¾ time has 
references to the Bohemian furiant folk dance 
as well as a gentle, melodic trio. The third 
movement is a lovely Adagio which follows 
the A-B-A form and has echoes of both 
Schumann and Schubertian melodies. The 
Finale of the quintet is a rondo in 5/4 time 
with a Magyar inspired theme, and a coda that 
repeats the opening theme of the first 
movement.

The whole piece is infused with the passion 
and freedom of youth as yet unburdened by 
life’s experiences. n
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Gustav

Ma H l e r
(1860-1911)

Piano 
Quartet 

in A minor 
Nicht zu schnell

Sergei

ra c H M a n i n o v
(1873-1943)

Cello Sonata 
in G minor, Op.19 

I. Lento - Allegro moderato
II. Allegro scherzando

III. Andante
IV. Allegro mosso 

Wednesday

3rd December 2014
St.  Anne’s Church,  7:30pm

Mahler - Piano Quartet
Rachmaninov - Cello Sonata Op.19

Tchaikovsky - Souvenir de Florence Op.70 for string sextet

giovanni guzzo & Francesco Sica - violins
Rosalind Ventris & Alexandros Koustas - violas

Ashok Klouda & Claude Frochaux - cellos
Irina Botan - piano

The Piano Quartet movement in A minor is an 
early work of Gustav Mahler, composed in 
1876 when Mahler was just 16 and in his first 
year at the Vienna Conservatory. It appears to 
be the intended first movement of a piano 
quartet that was never completed and is the 
only piece of chamber music without voice 
composed by Mahler that still survives. Its ori-
gins are shrouded in doubt as the records of 
the Vienna Conservatory refer to an award 
made to Mahler for a quintet movement in July 
1876 and letters written by Mahler at the same 
time also refer to a quartet or quintet but not 
to a piano quartet.  In 1878, he submitted a 
scherzo for piano quintet for his Conservatory 
graduation and this piece is presumed lost. It is 
possible that these references might actually 
have been to the piano quartet.

The piece had its first performance on July 10, 
1876 at the Conservatory with Mahler at the 

piano and was also performed at the home of 
Dr. Theodor Billroth, who was a close friend of 
Johannes Brahms. The manuscript of the pia-
no quartet was only discovered by Mahler’s 
widow Alma in the 1960s and it received its 
first performance in New York in 1964 by 
Peter Serkin and the Galimir Quartet.

The compositional style of the piece is con-
ventional and probably reflects the tradition-
al formal views of the Vienna Conservatory at 
the time. The piece has three main motifs. The 
first is heard in the piano and gives us a hint 
of themes to be heard in Mahler’s later sym-
phonic compositions. The second theme is 
initially heard in the violin. The piano returns 
to the first theme after a short violin cadenza. 
The spirit of Brahms is very present through-
out with the mood, being in turn haunting, 
emotional and uncomplicated.  n

In 1901 Rachmaninov was experiencing a 
general creative uplift, resulting in the writ-
ing of some of his finest compositions, in-
cluding the Second Piano Concerto. First per-
formed in December of that year, the Cello 
Sonata ranks with the best of his works. It is 
Rachmaninov’s only duo sonata and the last 
of his chamber works. He was a virtuoso pia-
nist and, with a vividly written part, giving it 
more activity and technical challenge, there 
is a tendency for his instrument to be fa-
voured in the Sonata. However, the cello gets 
the lion’s share of the melodic material, which 
is of a high order, with an elegant lyricism.

The first movement opens with a short, slow 
introduction and then bursts into its ener-
getic allegro with a striking first subject 
heard first on the ‘cello. The second subject, of 
Schumann tenderness, is launched by the pi-
ano. It is the first subject, together with the 
cello theme from the introduction, which 
haunt the development.

The second movement, a scherzo, is quite bril-
liant, and worthy to be played in a recital as a 
separate item. Its impish subject matter, 
tossed about between the two instruments, 
invokes a light-heartedness which is infec-
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Peter Ilyich

tc H a i k o v S k y
(1840-1893)

String Sextet 
in D minor 
Souvenir 

de Florence 
Op.70 

I. Allegro con spirito
II. Adagio cantabile e con moto

III. Allegro moderato
IV. Allegro vivace

tious. Its second theme is of tender loveliness 
and allows the cello an uninterrupted place 
in the limelight.

The andante movement is an extended medi-
tation of almost vocal proportions. The ‘cello 
sings its way through impassioned themes, 
even though most of them appear first on the 
piano, and towards the end is expected to do 
impossible things with triplets before the 
main subject takes over the last few moments.

The last movement gets off to a good start 
with a robust cello theme and some lively 
conversation between the two instruments. 
The ‘cello again has the second subject, and it 
is some time before the piano is allowed to 
state it passionately. The movement is on the 
long side, and the slow epilogue is welcome 
after so much rhapsodizing, and there are 
some who decry the added applause-raising 
coda – but did you not enjoy it?ÜÜ

Peter Tchaikovsky was born in 1840 in Vot-
kinsk, a remote village at the foot of the Ural 
Mountains. Although initially educated at the 
college of jurisprudence in St Petersburg to 
secure a career as a civil servant, his musical 
talent led him to enrol at the St Petersburg 
Conservatory. This allowed the flowering of 
his musicianship and at the age of 21 he won 
the silver medal at the Conservatory, with a 
cantata on Schiller’s Ode to Joy. Tchaikovsky 
went on to display an unusually wide range 
of composition, from charming small-scale 
salon works to large-scale symphonic works 
of breadth and grandeur. One of his best- 
known chamber works is the String Sextet in 
D minor being performed tonight.

At the request of the St. Petersburg Chamber 
Music Society Tchaikovsky started work on 
the string sextet in 1887, scored for 2 violins, 
2 violas and 2 cellos, but gave it up after just 
a few days returning to it in the early months 
of 1890 when living in Florence and working 
on his opera The Queen of Spades. He com-
posed the melody that was to become the 
main theme of the slow movement of the 

sextet leading to the title ‘Souvenir de Flor-
ence’. The work was his last piece of chamber 
music and though inspired by Italy’s sunny 
climate, has a distinctive Russian character. 
The conflicting demands of orchestral and 
soloistic approaches encourage a virtuoso 
approach to performance, which has helped 
the piece become one of the most popular 
and frequently performed works of the string 
chamber music repertoire.

The opening movement displays formal clas-
sical origins and the music is light-hearted 
and lively. The slow movement allows Tchai-
kovsky’s love of melodic line to be given full 
rein in the beautiful duet for violin and cello. 
The third movement begins quietly with its 
melody suggesting folk origins and displays 
varied textures and rhythms. The finale is an-
other sonata-form movement unmistakeably 
Russian in spirit and includes two contrapun-
tal passages displaying the composer’s ability 
at counterpoint in the Bach tradition which 
led Tchaikovsky to admit, ‘It is terrible how 
thrilled I am with my own work …’ n
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Friday

5th December 2014
St.  Anne’s Church,  7:30pm

Schumann - Märchenerzählungen Op.132 for clarinet, viola & piano 
Britten - String Quartet No.3 Op.94 

Messiaen - Quartet for the End of Time

tHe MeRCuRy QuARtet
Vlad Maistorovici - violin | Harry Cameron-Penny - clarinet 

Colin Alexander - cello  | Antoine Françoise - piano 
with

Natalie Klouda - violin & Ruth gibson – viola

Robert

Sc H u M a n n
(1810-1856)

Märchener-
zählungen 
(Fairy Tales) 

Op. 132 
for clarinet, 

viola & piano 
I. Lebhaft, nicht zu schnell

II. Lebhaft und sehr markiert   
III. Ruhiges tempo, mit zartem 

Ausdruck
IV. Lebhaft, sehr markiert 

Benjamin

br i t t e n
(1913-1976)

String Quartet 
No.3 Op.94

I. Duets – With moderate 
movement  

II. ostinato – Very fast
III. Solo – Very calm

IV. Burlesque – Fast, con fuoco
V. Recitative and passacaglia 

(La serenissima) – Slow 

By the time Robert Schumann came to com-
pose the Märchenerzählungen (Fairy Tales) his 
health was seriously deteriorating. He suf-
fered depression, mania and sleeplessness 
and not long after suffered his final mental 
breakdown and suicide attempt. His last two 
years were spent alone in an asylum before 
his untimely death at the age of just forty-six. 
However, a visit by the youthful Brahms in 
1853 appeared to stimulate one last burst of 
creativity resulting in this composition (one 
of his last) for the unusual combination of 
clarinet, viola and piano.

Despite the title of the work there is no direct 
reference to any specific literary narrative; the 
music leaves us to draw on our own imagina-
tions. The music is largely charming and light-
hearted, although with an increasing sense of 
turbulence perhaps reflecting something of 
Schumann’s underlying mental state. The 
piece exemplifies Schumann’s love of colour-
ful musical expression, mood and story-telling. 

Schumann created a balanced four-movement 
piece with the movements artfully linked to 
one another. The first movement, marked Leb-
haft, nicht zu schnell begins with a beautiful 
melody for the viola with staccato accompani-
ment in the piano. These become the core mo-
tifs referenced in the remaining movements. 
The second movement, Lebhaft und sehr marki-
ert moves into the minor with a corresponding 
darker colour, although this is cast off by a hap-
pier middle section before the darkness re-
turns. The slow movement which follows, 
Ruhiges tempo mit zartem Ausdruck is in G ma-
jor and features a heart-felt duet between 
clarinet and viola. 

The lively and cheerful Finale, also marked 
Lebhaft und sehr markiert (as the second 
movement but with no direct musical link to 
it) begins with rhythmic opening chords. Its 
second section features a lovely melody be-
fore the opening theme returns to bring the 
fairy tale to a happy close. n

The Third Quartet was Britten’s last major 
composition: he completed it towards the 
end of 1975, while on holiday in Venice. Brit-
ten had been frail and semi-paralysed since 
undergoing heart surgery in May 1973, and 
though he helped the Amadeus Quartet pre-
pare the work in September 1976 he died a 
fortnight before the première, which took 
place on 19 December.

It was a long time since Britten had written a 
string quartet: Quartets 1 and 2 date from 
1941 and 1945. Hans Keller, one of the most 
perceptive critics and powerful advocates of 

Britten’s music, did his utmost to persuade the 
composer to write another quartet, and as the 
BBC music producer with overall responsibility 
for new music, was able to guarantee a BBC 
commission for it. He had to wait a long time, 
but was rewarded with the work’s dedication.

The Third Quartet is closely tied to the city of 
Venice. It was in 1973 that Britten completed 
his valedictory opera Death in Venice, after 
Thomas Mann’s story of 1911. This was a work 
that had great personal meaning for him, and 
he clearly identified with the hero, Gustav von 
Aschenbach.

Launch of the 
Highgate International 
Chamber Music Festival  

COMPOSITION 
COMPETITION! 
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Olivier

Me S S i a e n
(1908-1992)

Quatuor 
pour la fin du 

Temps 
(Quartet for 

the End of Time) 

I. Liturgie de cristal  
II. Vocalise pour l’ange 

qui annonce la fin du temps
III. Abîme des oiseaux

IV. Intermède
V. Louange à l’éternité de Jésus 

VI. Danse de la fureur, 
pour les sept trompettes 

VII. Fouillis d’arcs-en-ciel, 
pour l’ange qui annonce la fin 

du temps   
VIII. Louange à l’immortalité 

de Jésus

The Quartet has five movements, in the sort of 
symmetrical arch shape associated with 
Bartók. At the apex stands the emotional core, 
the Solo for the first violin, with transparent 
accompaniment for the other instruments. 
On either side of this come two scherzo-like 
pieces: before it Ostinato, through which 
strides a wide-ranging four-note figure; and 
after the Burlesque, a title which links it to a 
movement from another great “valedictory” 
work, Mahler’s Ninth Symphony.

But it is the outer movements that bear the 
main structural weight of the Quartet. The first 
lives up to its name Duets by exploring all the 
possible pairings offered by the quartet com-
bination. The finale, permeated by quotations 
from the opera and cast in Britten’s favourite 
passacaglia form, takes as its title Venice’s fa-
mous nickname, La Serenissima. ÜÜÜ

The story of Olivier Messiaën’s Quartet for the 
End of Time is one of the most fascinating in 
the history of music. Unfortunately space for-
bids the inclusion of much of the incredible 
detail. Through his music Messiaën tried to 
expound the truths of his deeply held Roman 
Catholic faith and inevitably his compositions 
have a religious connotation. He was also ob-
sessed by birdsong and continued to experi-
ment with ways in which he could bring this 
into his music. By the outbreak of the Second 
World War he already had a considerable 
reputation as both a composer and organist, 
but this was to have a temporary setback in 
1940 when, as a medical orderly, he was cap-
tured by the Germans and imprisoned at Sta-
lag 8A, in Silesia. With him at the prison camp 
were three accomplished musicians, a violin-
ist, a clarinettist and a ‘cellist. Through an ac-
commodating camp commander manuscript 
paper and instruments were found and Mes-
siaën started to write his quartet.

During his imprisonment Messiaën found 
solace and strength in the theology and im-
agery of the Book of Revelation and it was 
here that he found the title for the work and 
the exotic names for each of the movements. 
Choice of material cyclically links these 
movements, but the first Liturgie de cristal, 
stands alone in this respect, and, acting as a 
prelude, has no thematic, or religious connec-
tion with the rest of the music. Here we have 
the piano and ‘cello indulging in two inde-
pendent rhythmic cycles, while the violin and 
clarinet imitate the nightingale and thrush.

In the second movement musical symbolism 
introduces the Angel of the Apocalypse, who 
raising his hand heavenwards, says: “There 
shall be time no longer”. The music has a feel-
ing of poised remoteness and the stillness of 
eternity, enhanced by its perfectly balanced 
rhythmic and harmonic complexities.

Abîme des oiseaux (Abyss of the birds) is writ-
ten for clarinet alone and illustrates the great 

diversity of scoring in this work. Messiaen 
says that the abyss is time, with its sadness 
and tediums, while the birds are just the op-
posite with their outpourings of song. The 
Interlude is a scherzo of more outgoing char-
acter.

In Louange à l’éternite de Jésus (Praise to the 
eternity of Jesus) Messiaën went back to an 
earlier work, his Fête des belles eaux, origi-
nally scored for six electronic ondes martenot 
but now transcribed for ‘cello and piano ac-
companiment with imposing repeated chords 
in the bass. In this form it has achieved a life 
of its own as a favourite recital piece. Here 
the composer said he considered Jesus as 
“one with the Word – and the Word was God”. 

Brilliance and originality mark the sixth 
movement, the Dance of Fury for the seven 
trumpets. Written entirely in unison, and de-
spite Messiaën’s antipathy towards the music 
of the Second Viennese School, the music has 
some of the hallmarks of Schoenberg. The in-
struments give the effect of gongs and trum-
pets as the trumpets of the Apocalypse sound 
out the news of catastrophes.

Fouillis d’arcs-en-ciel… (Cluster of rainbows, for 
the Angel who announces the end of time). Here 
we find the mighty angel enveloped by the 
great rainbow, the symbol of peace.

The final movement, Louange à l’immortalité 
de Jésus, is another transcription of an earlier 
work, the second part of the Diptyque for or-
gan, and with a repeated chord accompani-
ment, the violin brings the work to a serene 
and celestial conclusion as the composer 
praises the immortality of Jesus, ‘Jesus the 
man, to the Word made flesh’.

The Quatuor was eventually given its first 
performance on 15 January 1941, before an 
audience of 5000 fellow prisoners. It was bit-
terly cold but Messiaën commented: “Never 
have I been heard with as much attention 
and understanding”.ÜÜÜÜ
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Sunday

7th December 2014
St.  Anne’s Church,  6:30pm

Haydn - String Quartet in G Op.77 No.1 
Shostakovich - Piano Trio No.1 in C minor Op.8 

Schubert - String Quintet in C D.956

Alexander Sitkovetsky & Natalie Klouda – violins 
Benjamin Roskams – viola 

Richard Lester & Ashok Klouda – cellos 
Irina Botan - piano

Joseph

Ha y d n
(1732-1809)

 String Quartet 
in G 

Op.77 No.1 
I. Allegro moderato

II. Adagio
III. Menuetto

IV. Presto 

The development of the string quartet occu-
pied Haydn throughout the half-century of 
his creative life. When, as a young composer, 
he began to use the form, the string quartet 
was no more than a divertimento with little 
of musical interest below the first violin part. 
Some of Haydn’s early works were of this 
genre. But soon he was to mould the form 
along symphonic lines, and expand and de-
velop the interplay of the instrumental lines 
in a fascinating and original manner.

Op.77, on which Haydn began work in 1799, 
was planned to be a set of six quartets for 
Prince Lobkowitz, but the composer managed 
to finish only two, which were published in 
1802. To call these last two works Haydn’s 
greatest achievement in the quartet form 
would be to deny the equal greatness of most 
of the later quartets. Suffice it to say that they 
offer the same greatness of inspiration, the 
same charm and subtlety, the same freshness 
of melody, the same sublime and balanced 
structure and witty rhythms, and all stamped 
with clever craftsmanship. No sign at all of 
failing creative activity!

The first movement of Op.77 No.1 in G opens 
with a march-like subject – a robust and jo-
vial theme which almost invites foot-tapping 
and which, melodically and rhythmically, pro-
vides most of the material for the whole 
movement. There is intimate and delightful 
“conversation” between violin and ‘cello, a 

lyrical second subject for the second violin, 
and, often, a triplet rhythm which keeps the 
movement moving easily along.

The second movement, based on a tender 
theme heard first in unison and which is re-
stated, with fresh harmonic colouring, on sub-
sequent appearances, turns out to be almost 
a Theme with Variations, as all four instru-
ments share in the ornamentation and elabo-
ration of this most attractive theme.

The third movement is not so much a minuet 
as a scherzo, as the presto speed gives it a 
one-in-the-bar lilt and hence points a finger 
in the direction of the way Beethoven was to 
use third movement form. The principal 
theme is a widely-leaping one and forces the 
first violin into an extremely high register. 
The trio section forsakes the key of G, and 
moves into E flat, and its closely-knit chords 
and its insistent crotchet beats make it a 
splendid foil to the energetic minuet.

The final presto movement opens with a 
brash “comic opera” tune which is heard in 
unison and developed in a fascinating man-
ner. It offers more than one moment of sur-
prise as it shifts and veers subtly, in harmony 
and rhythm. The youthful sparkle of this 
movement, and indeed of the whole quartet, 
is such as to belie the fact that Haydn, at age 

67, was reaching the end of his creative life.
ÜÜ

Gala 
Concert

P R o g R A M M e  N o t e S
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Dmitri

SH o S t a k o v i c H
(1906-1975)

Piano Trio 
No. 1 

in C minor 
Op.8

Andante - Moderato 

Franz

Sc H u b e r t
(1797-1828)

String Quintet 
in C 

Op. 163, D. 956 

I. Allegro ma non troppo
II. Adagio

III. Scherzo. Presto - trio. 
Andante sostenuto

IV. Allegretto

Dmitri Shostakovich was a child prodigy as a 
pianist and composer, his talents being rec-
ognised once be started studying piano with 
his mother at the age of nine. He was admit-
ted to the St Petersburg Conservatory at the 
age of 13 and its then director Alexander 
Glazunov kept a watchful eye on the young 
Shostakovich, who also studied under other 
luminaries of Russian music of the time such 
as Maximilian Steinberg and Nikolay Soko-
lov. However, his natural compositional in-
stincts were not always welcomed and the 
young Shostakovich was criticised for his 
“obsession with the Grotesque” – criticism he 
apparently approved of!

The piano trio in C minor was composed in 
1923 when Shostokovich was just 17 and is 
a relatively small scale work of just one 
movement. It was dedicated to Tatyana Gliv-
enko, a young woman Shostakovich met 
when recuperating from tuberculosis in the 
Crimea and with whom he fell in love and 
continued a long distance relationship with 
for almost 10 years. 

In 1924, Shostakovich, increasingly unhappy 
with the restrictive formality of the teaching 
at  the Leningrad Conservatory considered a 

transfer to the Moscow Conservatory where 
he had many friends who were supportive of 
his musical talents. The piano trio was per-
formed as part of his audition there and was 
accepted as his sonata form piece. He was 
given a place on the composition course and 
Shostakovich reportedly said that the ‘stupid 
formalists’ in Leningrad would never have 
done this. 

The work originally carried the title ‘Poème’, 
which reflects its initial yearning theme and 
discursive form with reference back to late 
romanticism. It contains a variety of tempi, 
mood changes and musical styles with the 
influence of Scriabin, Rachmaninov and Gla-
zunoz being apparent.

The Shostakovich scholar Laurel Fay writes 
that “The capacity to create music that trans-
forms the listener, having heard it, into a dif-
ferent person …was, in Shostakovich’s view, 
the loftiest aspiration any composer could 
harbour.” This commitment to communicat-
ing a narrative through his music with as 
wide a range of the public as possible is al-
ready apparent in this early work, which is in 
turn reflective, witty and romantic.  n

Schubert’s String Quintet in C major, Op.163, 
D.956, dates from the last two months of the 
composer’s too-short life and is a masterpiece 
of the chamber music repertoire.  It was his 
last instrumental composition and one of his 
greatest accomplishments. Although too sick 
to travel during his final weeks, Schubert’s 
compositional output remained prodigious, 
with the last three great piano sonatas being 
completed and performed at the end of 
September 1828. A few days later, he wrote, “I 
have finally turned out a Quintet… which will 
have its first rehearsal one of these days.” 
Whether he ever heard it played is doubtful 
as Schubert’s health was by then seriously 
failing. The quintet was not performed until 
November 1850 in the Musikverein in Vienna 
and was only published three years later. 

Although the sublime music of the quintet 
leads some to believe it represented 
Schubert’s awareness of his impending death, 
there is nothing to indicate this. Schubert had 
suffered persistent ill health but nothing 
indicated he had any premonition that he 
was fatally ill. The piece is full of beauty and 
richness, particularly in the lower register, 

with the addition of a second cello allowing 
great expressiveness in the inner voices of 
the ensemble. The quintet is also full of 
harmonic freedom, with frequent modulations 
and rich symphonic-like textures rarely heard 
before in a small string ensemble.

The opening Allegro ma non troppo is broad 
and expansive and includes an achingly 
beautiful duet for the two cellos. The Adagio 
which follows is the longest of the four 
movements and has a transcendent stillness, 
interrupted by a stormy middle section 
featuring a duet for violin and cello. The third 
movement is a Scherzo and Trio with a 
traditional and unrestrained Scherzo followed 
by a surprisingly haunting and sombre trio, 
which is in some ways is the heart of the 
piece. The final Allegretto has echoes of 
Hungarian folk music, while the second 
theme is a beautiful melody only Schubert 
could have written. The movement ends with 
a dazzling coda. 

Rather than anticipating death, the quintet 
seems to encapsulate all of the emotional 
intensity, beauty, sadness and richness of life. n
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Thank you to Highgate High Street for promoting the festival
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Colin
al e x a n d e r

Cellist
 
Born into a family of musicians, Colin 
Alexander began playing the cello at a 
very early age. He later studied at the 
Guildhall School of Music and Drama, 
achieving his BMus in both cello, with 
Oleg Kogan, and composition, with 
Richard Baker. Since leaving the 
Guildhall, Colin has completed a Masters 
in Composition at the Royal College of 
Music, with Jonathan Cole, on a full 
scholarship, whilst establishing himself 
as a freelance cellist. 

Having recently finished commissions for 
Mark Simpson, the Mercury Quartet and 
Tre Voci, Colin has also written pieces for 
the London Contemporary Orchestra, 
London Philharmonic Orchestra and the 
Marryat Players String Orchestra, whilst 
also transcribing music for Montserrat 
Caballé›s final concert and arranging 
music for the English Chamber Orchestra. 

Notable appearances as a cellist have 
included Brahms’ Double Concerto at St 
James’ Piccadilly, Debussy›s Cello Sonata 
at King›s Place, various projects with the 
Mercury Quartet and a number of 
chamber music concerts with Tre Voci 
and the Pythagoras Ensemble. Orchestral 
performances in 2014 have seen Colin 
appear with the BBC Symphony Orches-
tra, the English Chamber Orchestra and 
the Royal Philharmonic Orchestra.

He regularly records for advertisements 
and television and has appeared on BBC 
Two, BBC Four, BBC Radio 3, ITV, Channel 
Four and Resonance FM. Colin has also 
worked as principle cello for the London 
Telefilmonic Orchestra, London Contem-
porary Orchestra and the Symphony 
Orchestra of India. Chamber music 
collaborations have included perfor-
mances with musicians such as David 
Campbell, Alexander Baillie, Dmitri 
Sitkovetsky and Michael Cox.

Colin is also heavily involved with the 
re:sound collective - a self-sufficient 
group of London-based aural and visual 
artists. As a curator, Colin has commis-
sioned, programmed and performed 
many new works whilst writing and 
providing his own music for events. n

Max
ba i l l i e

Violist
 
Violinist and violist Max Baillie is one 
of the most versatile musicians in the 
UK and is fast establishing himself as a 
leading instrumentalist of his genera-
tion. He is in demand across an exciting 
spectrum of music and performance 
mediums including classical, pop, 
improvisation, composing and directing, 
and collaborations with dance and 
electronics. Artists he has worked with 
over the last two years range from 
American vocalist Bobby McFerrin, 
Indian tabla master Zakir Hussain and 
guitarist John Williams, to pop super-
star Tinie Tempah. Max has appeared 
on stages from Carnegie Hall to 
Glastonbury from Mali to Moscow, and 
plays regularly for TV and radio.

Coming from a classical background, 
Max’s interest in other music and dance 
forms inspired a series of unique 
collaboration projects. He first brought 
together classical music and the 
Brazilian martial dance form capoeira, 
with follow-ups for both the City of 
London Festival and the Proms, with 
leading capoeira master Ponciano and 
the Aurora Orchestra, in which Max has 
played principal viola since 2007. For 
Aurora’s New Moves Series, Max 
featured in a major new work by Julian 
Philips entitled Maxamorphosis. As well 
as featuring as viola soloist, the piece 
sees Max revisiting his past as a trained 
dancer, morphing from the ensemble to 
join members of distinguished chore-
ographer Mickaël ‘Marso’ Rivière’s dance 
company, Decalage. A piece not quite 
like any other… The Times gave it 5 *s. 
Max has also worked with Gambian 
kora master Sura Susso, with whom he 
plays often as a duo, mixing Baroque 
and West African lute music.

A dedicated teacher, Max founded his 
own summer chamber music course, 
Es Muss Sein, edited numerous films 
and is publishing his second illustrated 
book later in 2014. n

Irina
bo t a n

Pianist
 
The Romanian pianist Irina Botan won 
full scholarships to the Yehudi Menuhin 
School and the Guildhall School of 
Music and Drama. She resides in 
London, where she performed at the 
Wigmore Hall, the Royal Festival Hall, 
Covent Garden, Purcell Room, Cadogan 
Hall, Conway Hall, Fairfield Halls, St. 
John’s Smith Square, Millennium Centre 
(Cardiff), LSO St. Luke›s, Snape 
Maltings, St.James› Palace and Windsor 
Castle. She has been broadcast on BBC 
Radio and TV and participated in the 
International Piano Series at the South 
Bank Centre. Her debut solo CD on the 
Toccata Classics label will be released 
in 2015.

Outside the UK Irina has performed in 
the Netherlands, Italy, France, Austria, 
Spain, Germany (including a recent 
performance at the Berliner Philar-
monie), Romania, China, Japan and the 
United States – where her performance 
at the World Bank Centre was broadcast 
on CBS. In Paris she played for the 
fiftieth anniversary of the Declaration 
of Human Rights at the UNESCO 
Headquarters. In Romania she has 
performed since the age of eleven with 
the National Radio Orchestra and the 
Bucharest Virtuosi and has frequently 
been broadcast on TV and radio. Future 
engagements include concerts in the 
US, Holland, Germany (Schumann 
House in Bonn) and the UK (Conway 
Hall). 

As a chamber musician she has 
performed with Ivry Gitlis, Alexander 
Baillie, Priya Mitchell, Daniel Rowland, 
Thomas Carroll, Daniel Röhn, Alexander 
Sitkovetsky and David Cohen. Irina is a 
Founder and joint Director of the 
annual Highgate International Chamber 
Music Festival. Together with her 
partners of the Monte Piano Trio she is 
also Artistic Director of Kammermusik-
fest Sylt in Germany and a co-founding 
member of the London International 
Players.n

Festival Founder 
& Co-director
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Harry
ca M e r o n-Pe n n y
Clarinettist
 
Harry graduated from the Royal College 
of Music in 2011 and has since enjoyed 
a varied career, encompassing orches-
tral and west end work, contemporary 
music and sessions, alongside his 
commitments as a chamber musician 
and soloist.  His orchestral work 
includes the Royal Philharmonic, 
Bournemouth Symphony, London 
Contemporary and Mozart Festival 
Orchestras, and he deputises on the 
London West End Show ‹Wicked›.

In 2013 he gave his Wigmore Hall 
debut under the auspices of the Park 
Lane Group - performing Mozart 
Clarinet Quintet and the London 
Premiere of Francisco Coll›s Quintet 
with the Benyounes String Quartet. 
In 2014 he appeared as soloist in the 
Bridgewater Hall for the Manchester 
Midday Concerts Society, and per-
formed Morton Gould›s Derivations 
at Blackheath Concert Halls, with 
conductor Michael Collins.

Harry has given recitals at numerous 
prestigious venues, including the 
Purcell Room, Wigmore Hall, Kings 
Place, St Martin in the Fields, Bath 
Pump Rooms, St James› Piccadilly and 
at festivals such as Les Jardin Musicaux 
and Cheltenham. He has been broad-
cast on Radio Suisse Romande, Radio 
Romania and Alpha TV, and has 
recorded sessions for Bollywood and 
Sony BMG Pop Artists.

In 2011 and 2012 Harry collaborated 
and performed alongside Nigel 
Kennedy and his Quintet at St Prex 
Classics in Switzerland.

Harry was appointed the Richard Carne 
Junior Fellow for Individuals at Trinity 
Laban for 2013-2014 - a position that 
sees him taking clarinet classes, 
coaching chamber music, giving 
concerts and working with the compo-
sition students. n

Antoine
Fr a n ç o i S e

Pianist
 
After studying in Switzerland and the 
United Kingdom with professors Paul 
Coker, Yonty Solomon, Andrew Ball, 
Ashley Wass (piano), Laurent Estoppey 
(saxophone) and Michael Oliva 
(composition), Antoine Françoise now 
performs widely in Europe and beyond, 
particularly in Switzerland, France and 
the United Kingdom, at venues such as 
the Wigmore Hall and the Royal 
Festival Hall.

On concluding his studies at the Royal 
College of Music, Antoine was awarded 
the prestigious Tagore Gold Medal for 
his outstanding talent and dedication 
to music. He is now a professor of piano 
(contemporary specialism) at the RCM.

Fascinated by the chamber music of the 
20th and 21st centuries, as well as all 
new expressions of modern music, 
Antoine is founding member of the 
Mercury Quartet and the Francoise-
Green piano duo, 2011 winners of 
Concours Nicati (Switzerland) and 2013 
winners of the Royal Overseas League 
competition. He is principal pianist of 
Nouvel Ensemble Contemporain (NEC, 
Switzerland), Ensemble Contrechamps 
and London Contemporary Orchestra 
and he also plays regularly with 
Ensemble Nikel, the London Sinfonietta, 
Philharmonia Orchestra, City of London 
Sinfonia and the London Philarmonic 
Orchestra. He has played with conduc-
tors such as Diego Masson, Pierre-Alain 
Monot, Nicholas Collon, Clement Power 
and Vladimir Jurowski.

Antoine has worked closely with 
composers such as Julian Anderson, 
Rebecca Saunders, Hans-Peter Kyburz 
(giving the UK premiere of his con-
certo) and Eric Gaudibert (who 
dedicated his last concerto GONG to 
him). He now counts more than a 
hundred premieres in his repertoire. n

Claude
Fr o c H a u x

Cellist
 
The Italian cellist Claude Frochaux began 
his studies at the age of six at the Suzuki 
Talent Center with Antonio Mosca and 
continued his development at the 
Conservatory in Turin, where he completed 
his Diploma in 2003.

From 2004 to 2010 he studied at the 
Musikhochschule in Frankfurt with Michael 
Sanderling, where he subsequently 
completed his Diploma and his concert 
examination with the highest rating in the 
soloist class. He has received artistic 
guidance from E. Dindo, P. Müller, M. 
Hornstein, J. Goritzki, the Altenberg Trio 
Wien, E. Feltz, M. Pressler and R. Gothóni at 
the Reina Sofia Music School in Madrid.

Claude has won several national prizes at 
competitions in Italy and is the first prize 
winner of the Polytechnic Society and the 
DAAD Frankfurt. He has also played in 
numerous orchestras such as Bamberg 
Symphony, Spira Mirabilis, Orchestra 
Filarmonica di Torino and I Pomeriggi 
Musicali di Milano.

Claude is a passionate chamber musician. 
In 2008 he founded Trio Monte with whom 
he has won numerous international 
competitions, including the Maria Canals 
Barcelona, the Brahms Competition in 
Austria, the European Chamber Music 
Competition in Karlsruhe and the Commer-
zbank Chamber Music Award. The trio has 
performed in major European venues 
including London›s Wigmore Hall, Alte 
Oper Frankfurt, Auditorio Sony Madrid and 
the Laeiszhalle Hamburg and has recorded 
for the WDR, SWR, Radio Classica and 
Deutschland Funk.

Claude is Founder and Artistic Director of 
the annual Kammermusikfest Sylt in 
Germany. He plays chamber music with 
artists including Priya Mitchell, Daniel 
Rowland, Vladimir Mendelssohn, David 
Cohen, Marianna Shirinyan, Polina 
Leschenko and Sharon Kam. Major festival 
appearances have included Schleswig-
Holstein, Mecklenburg-Vorpommen, 
Osnabrück, Würzburg Mozart Festival, the 
Beethoven Festival in Bonn, Heidelberg 
Spring Festival and many others through-
out Europe and South America. n
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Ruth
gi b S o n

Violist
 
Irish violist Ruth Gibson manages a 
busy and varied career of solo and 
chamber work. In 2009, she graduated 
with first-class honours from the Royal 
Northern College of Music and 
completed her Masters in Performance 
with Lawrence Power at the Royal 
College of Music in London in 2011.

As an Allcard Winner of the Worshipful 
Company of Musicians and the winner 
of the MBF ‘Ian Fleming’ award, she 
regularly performs as soloist at St 
John’s Smith Square and at numerous 
festivals across the UK. In 2011, she 
was soloist with Bournemouth 
Symphony under Sir John Eliot Gardiner 
and gave a broadcasted performance 
on BBC4 of Holst›s Lyric Movement for 
Viola with Orchestra.

As a founding member of the Finzi 
quartet, she won the 2010 Royal 
Over-Seas League Competition and gave 
regular performances at Wigmore Hall, 
Queen Elizabeth Hall, Purcell Room, het 
Concertgebouw in Amsterdam and the 
Auditorio Sony in Madrid, as well as live 
performances on BBC Radio 3.

She recently collaborated with Barry 
Douglas, Daniel Rowland, Lisa Batiash-
villi, Erika Raum, Andras Diaz, Michel 
Lethiec, Paul Neubauer and Philippe 
Graffin.

2014 alone included recitals at Wigmore 
Hall, Queen Elizabeth Hall, Cadogan Hall, 
Royal Albert Hall and Berlin Philhar-
monie.

Ruth has toured South America, Russia, 
Finland and Mexico as Principal Viola 
with Camerata Ireland, and regularly 
guests with the Royal Liverpool Philhar-
monic Orchestra, BBC Scottish Symphony, 
Scottish Chamber Orchestra and Scottish 
Ensemble.

Since 2010, Ruth has been fellow in 
Chamber Music and Viola at the Royal 
Northern College of Music. Ruth is also 
the founder and artistic director of the 
String Quartet Collective and is currently 
in residence at the Royal College.  n

Thomas
go u l d

Violinist
 
Described as “staggeringly virtuosic” by 
The Guardian and “a soloist of rare 
refinement” by The Sunday Times, 
Thomas Gould performs as soloist with 
major orchestras worldwide, including 
the City of Birmingham Symphony 
Orchestra, Hallé Orchestra, LA Phil New 
Music Group, Orchestre National de 
Bretagne, Royal Philharmonic Orchestra 
and West Australian Symphony 
Orchestra, collaborating with conduc-
tors such as John Adams, Nicholas 
Collon, Paul Daniel, Clark Rundell, John 
Rutter, Robin Ticciati and Garry Walker.

In January 2008 Thomas gave the world 
premiere of Nico Muhly’s concerto for 
six string electric violin Seeing is 
Believing.  Since then he has performed 
the work on numerous occasions, 
giving national premieres in Australia, 
Belgium, France, Latvia, the Nether-
lands and the United States (West 
Coast).  His 2011début recording of 
Seeing is Believing with Aurora 
Orchestra and Nicholas Collon for 
Decca Classics received widespread 
critical acclaim.

Thomas has held the positions of 
leader of Aurora Orchestra since 2005 
and associate leader of Britten Sinfonia 
since 2006.  He also appears as guest 
leader with the Academy of St. Martin 
in the Fields, London Sinfonietta and 
Mahler Chamber Orchestra.

Since 2011 Thomas has been violinist 
in the successful swing band Man 
Overboard.  Their first album All Hands 
on Deck, released by Champs Hill 
Records in 2013, received a recommen-
dation from The Strad magazine, which 
wrote “this is playing that Grappelli 
himself would surely have been proud 
to call his own.”

Thomas is an associate of the Royal 
Academy of Music, where he studied 
with György Pauk, and a former YCAT 
artist.  He plays a 1782 J.B. Guadagnini 
violin and a six string electric violin 
made by John Jordan. n

Giovanni
gu z z o

Violinist
 
Twenty-seven year old violinist Giovanni 
Guzzo is rapidly rising as one of the most 
versatile performers of his generation. 
Born in Venezuela, he has captivated 
audiences around the world with his 
unique and passionate approach to his 
performances. Following his solo debut 
with the Royal Philharmonic Orchestra in 
London last season, critics described him 
as a wonderfully “magnetic” and “com-
manding” performer.

A keen recitalist and chamber musician, 
Giovanni has worked closely with some of 
today’s leading musicians, including 
Martha Argerich, Joshua Bell, Martin Fröst, 
Daniel Hope, Gábor Takács-Nagy, the 
Maggini and Takács Quartets and Maxim 
Vengerov, to name but a few. His talent 
has been recognised with numerous 
awards including Her Majesty the Queen’s 
commendation for Excellence, Gold medal 
at the Marlow Music Festival 2006, HRH 
Princess Alice›s Prize, PROMIS award 
given by the London Symphony Orchestra, 
finalist at the YCAT (Young Concert Artists 
Trust) competition and the Manoug 
Parikian and Myra Hess award.

He appears regularly in live Television 
and Radio broadcasts, most recently on 
BBC’s Radio 3 performing the Mendels-
sohn Violin Concerto with the Manchester 
Camerata under Gábor Takács-Nagy. 

A protégé of the renowned French 
virtuoso violinist Maurice Hasson, 
Giovanni was granted a scholarship to 
study at the Royal Academy of Music in 
London, from where he graduated with 
the highest honours.

Giovanni continues to perform as soloist 
in some of the most prestigious venues 
around the world, including the Wigmore 
Hall and Zurich Tonhalle, and is a regular 
guest at the Verbier Festival in Switzer-
land, Schloss Cappenberg and Mecklen-
burg Vorpommern festivals in Germany. 
He is principal guest leader of the 
Budapest Festival Orchestra conducted by 
Ivan Fischer.

Giovanni Guzzo plays on a 1709 Antonio 
Stradivarius Violin, kindly on extended 
loan to him by Philanthropist Jonathan 
Moulds; and a bow by T. Baker awarded to 
him by J&A Beare. n
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Anna
Ha r P H a M 
Violinist & Violist
 
Having gained a BMus degree with 
First Class Honours, Anna continued her 
studies at the Royal College of Music, 
gaining an MMus degree with 
Distinction in July 2008. Whilst at the 
RCM, Anna studied with Maciej 
Rakowski and was supported by an 
RCM scholarship, an MBF Ian Fleming 
award, the Countess of Munster Trust 
and the AHRC. She was previously a 
pupil at the Yehudi Menuhin School, 
where she studied with Natasha 
Boyarsky.

Anna has performed extensively as 
both soloist and chamber musician. 
Until the birth of her daughter in 2013, 
she was leader of the Cavaleri Quartet. 
Performance highlights include 
appearances at the Wigmore Hall, Royal 
Festival Hall, QEH, Purcell Room, 
Cadogan Hall and Rachmaninov Hall, 
Moscow and numerous broadcasts.  
The Cavaleris won many prestigious 
competitions, including the 2011 Royal 
Overseas League Ensemble Prize, first 
prize and the ‘Brahms’ and ‘Mendels-
sohn’ prizes in the 2012 Hamburg Inter-
national Quartet Competition and the 
‘Special’ prize in the Premio Paolo 
Borciani International Quartet Compe-
tition. The Quartet studied under 
Guenter Pichler of the Alban Berg 
Quartet as scholars at the Instituto 
Internacional de Musica de Camera, 
Madrid and were appointed Junior 
Fellows at the RCM 2010/11. In 2012 
they became the Quartet in Residence 
at Oxford University and were selected 
for the Countess of Munster Recital 
Scheme, the Kirckman Concert Society 
and the MBF Ensembles Awards.

Anna enjoys a busy freelance career, 
working with many major orchestras.  
She was an assistant violin teacher at 
the Yehudi Menuhin School from 
2007-12 and is a deputy teacher 
for the RCM Junior Department. n

Ashok
kl o u d a

Cellist
 
Cellist Ashok Klouda has performed all 
over the world and currently leads a 
busy and varied career combining solo 
performances and teaching with a 
variety of chamber music.

Ashok made his solo Wigmore Hall 
debut in 2010 as a result of winning 
the Worshipful Company of Musicians/
Concordia Foundation Young Artists 
Fund award. He has won many other 
awards and prizes, including 1st prize 
in the 2006 J. & A. Beare Solo Bach 
Competition, the 2007 Royal College of 
Music Cello Competition and the 2009 
Tunnell Trust concert scheme with 
pianist Joseph Middleton.

Currently a member of the Artea Quartet, 
Ashok is also a member of the cello octet 
Cellophony and the London International 
Players. From 2009 to 2011 Ashok was 
cellist in the Barbirolli Quartet, during 
which time he toured Singapore and New 
Zealand, appeared throughout Europe as 
part of the ECHO ‘Rising Stars’ scheme 
and performed on the 1692 ‘Segelman’ 
Stradivarius cello kindly loaned to him by 
the Royal Academy of Music. Passionate 
about both performing and teaching, 
Ashok is a member of the Advisory Board 
for The London Cello Society and has 
taught cello at the Yehudi Menuhin 
School, given a Performance Class at the 
Royal Academy of Music and chamber 
music classes at the Guildhall School of 
Music & Drama.

Ashok has performed many times on 
BBC Radio 3 and he has recorded for 
the Nimbus Alliance label with the 
Barbirolli Quartet, and for the Music 
Chamber and Edition Classics labels as 
a member of Cellophony.

Ashok is a Founder and joint Artistic 
Director of the Highgate International 
Chamber Music Festival in London, in 
which he has performed with musicians 
such as Nicola Benedetti, Irina Botan, 
Natalie Klouda, Priya Mitchell, Wu Qian, 
Daniel Rowland and Alexander Sitk-
ovetsky. Ashok performs on a cello made 
in 2012 by Tibor Szemmelweisz. n

Natalie
kl o u d a

Violinist
 
British violinist and composer Natalie 
Klouda has enjoyed performing 
internationally from a young age. Her 
earliest training was at the Yehudi 
Menuhin School where she was greatly 
influenced by Yehudi Menuhin and 
began her chamber music career 
touring Austria aged just 12.

As a founding member of the award 
winning Finzi Quartet Natalie attended 
IMS Prussia Cove and worked closely 
with the Alban Berg Quartet. She has 
performed in major venues across 
Europe including the Purcell Room, 
Wigmore Hall, Concertgebouw and 
Queen Elizabeth Hall, winning interna-
tional prizes including the ‘Wiener 
Klassik Prize’ for interpretations of 
Joseph Haydn and 1st Prize in the 2010 
Royal Over-Seas League Competition. 
Natalie has also performed live on 
radio across the world and at home for 
BBC Radio 3 and has recorded for the 
Resonus Classics label.

Natalie has performed with flexible 
ensembles such as the Klouda Ensem-
ble, The Ossian Ensemble, Ensemble 
Amorpha and the London International 
Players. A founder and joint Artistic 
Director of the Highgate International 
Chamber Music Festival, Natalie is a 
Tutor in Chamber Music at the Royal 
Northern College of Music. 

In addition to her career as a performer, 
Natalie is also a keen composer and 
advocate of contemporary music. 
Natalie’s solo violin work Three 
Glimpses was performed at the 2011 
Avignon International Violin Competi-
tion Gala Concert and following this 
Natalie was commissioned to write an 
Olympics inspired Quartet “Five Rings” 
which was premiered in London during 
the 2012 Olympics. Natalie’s latest 
commission is a piano trio which will 
be performed in Germany by the Monte 
Piano Trio in 2015. n

Festival Founder 
& Co-director

Festival Founder 
& Co-director
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Alexandros
ko u S t a S

Violist
 
Greek violist Alexandros Koustas 
studied at the Royal Academy of Music, 
where during his studies he was 
awarded both of the institution’s viola 
prizes. As a soloist he has performed 
concertos in Romania, Greece and the 
UK. He was also a prize winner in the 
2008 Lionel Tertis International Viola 
Competition.

Alexandros has participated in the 
festivals of Santander (Spain), Orlando 
(Netherlands) and Langvad (Denmark). 
During 2009–2010 he was a resident 
artist in the Banff Centre, Canada, 
where he performed as a soloist and 
chamber musician.

Alexandros regularly works with the 
Academy of St Martin in the Fields, the 
BBC Symphony Orchestra and the Royal 
Opera House and was recently appoint-
ed as Principal Violist of the English 
National Ballet Orchestra. Alexandros is 
currently completing a Masters at 
SOAS, comparing 16th century classical 
Ottoman music to western classical 
repertoire of the same period. n

Richard
le S t e r

Cellist
 
Leading chamber-musician, solo-cellist, 
orchestral principal and renowned 
teacher, Richard Lester was a member 
of the award-winning Florestan Trio, 
a founder-member of the ensemble 
Domus and has been a member of 
Hausmusik and the London Haydn 
Quartet. Equally at home on both 
period instruments and ‘modern’, he 
was for many years principal with the 
Orchestra of the Age of Enlightenment. 
He has been principal cello with the 
Chamber Orchestra of Europe since 
1989.

He has performed concertos under 
conductors such as Sandor Vegh, 
Claudio Abbado, Nikolaus Harnoncourt, 
Paavo Berglund, Myung Whun Chung 
and Sir Roger Norrington and has also 
appeared as director and soloist with 
COE, OAE, Academy of St Martin in the 
Fields, Aurora Orchestra, Irish Chamber 
Orchestra, and Les Violons du Roy.

Together with violinist Anthony 
Marwood, Richard Lester is co-director 
of the highly successful annual 
Peasmarsh Chamber Music Festival in 
East Sussex.

He has made over forty discs of 
chamber music, winning a host of 
accolades. His recordings of the 
complete works of Mendelssohn for 
cello and piano, and a disc of Boccheri-
ni sonatas on period instruments, are 
both available on Hyperion.

Richard Lester teaches at the Royal 
College of Music and the Guildhall 
School in London, and at the Birming-
ham Conservatoire. n

Vlad
Ma i S t o r o v i c i

Violinist
 
One of the most exciting artists of his 
generation, Vlad Maistorovici combines his 
performing career as violinist with 
composition. He performs internationally as 
a soloist, recitalist and chamber musician in 
repertoire ranging from classical to modern. 
His compositions have been championed by 
world-class orchestras and artists. 
Award-winner of The Tillett Trust, Young 
Concert Artist Trust and Remember Enescu 
International Competition, he has appeared 
as soloist and chamber musician at major 
venues such as London’s Wigmore Hall, 
Salle Flagey Bruxelles and Merkin Hall New 
York, as well as prestigious festivals. He has 
performed as a soloist with orchestras such 
as the European Union Chamber Orchestra, 
Lausanne Chamber Orchestra, and 
Bucharest Radio Orchestra. He has given 
violin masterclasses at Lilla Akademien 
Stockholm, Geneva Conservatoire and 
Bucharest National University of Music.

He is a founding member of The Mercury 
Quartet, a dynamic ensemble that focuses 
on innovative projects, and in the 
2012-13 season Maistorovici took up the 
position of solo violin of Ensemble 
Contrechamps in Geneva, where he 
performed the complete works for string 
quartet by Anton Webern and extensive 
20th Century repertoire.

Maistorovici is also a sought-after 
composer. His music is championed by 
world-class ensembles, most notably the 
London Symphony Orchestra, London 
Philharmonic Orchestra and European 
Union Chamber Orchestra. He is the 
winner of the George Enescu Composition 
Prize, Clive Christian ‘Sound of Perfume’ 
Award and alumnus of the Britten-Pears 
Programme. The LSO commissioned Halo 
for large orchestra, which was premiered 
at the Barbican Hall in 2011, and 
recorded by the LSO under the baton of 
Francois-Xavier Roth.

Born in Ploiesti, Romania (1985), he 
studied violin with Felix Andrievsky and 
composition with Mark-Anthony Turnage 
and Jonathan Cole at the Royal College of 
Music London, and later violin with Pierre 
Amoyal on a Soloist Master degree at the 
Conservatoire de Lausanne. As a chamber 
musician he has benefited from the 
long-term mentorship of Bruno Canino. n
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Benjamin
ro S k a M S

Violist
 
Benjamin Roskams began playing the 
violin at the age of nine in Cardiff 
where he studied with Harry Cawood 
before going on to win a scholarship to 
study with Lydia Mordkovitch and 
Emanuel Hurwitz at the Royal Academy 
of Music. Benjamin continued his 
studies at the Guildhall School of Music 
and Drama with David Takeno as a 
scholarship holder and then with 
Professor Ilya Grubert at the Amster-
dam Conservatoire. He now seeks 
inspiration from Ivry Gitlis in Paris.

A keen chamber musician, Benjamin 
has collaborated with many leading 
artists at international chamber music 
festivals, such as the Brodsky Quartet, 
Ivry Gitlis, Emanuel Hurwitz, Mats 
Lidstrom, Alexander Baillie, Priya 
Mitchell, David Cohen and Thomas 
Carroll. As a viola player he was a mem-
ber of the award winning Artea Quartet, 
performing in venues such as the 
Conway Hall, Purcell Room and 
Wigmore Hall as well as appearances 
on BBC Radio 3 In Tune and a chamber 
music prom concert broadcast from the 
V&A on the BBC. He was also awarded 
scholarships to attend IMS Prussia 
Cove, Dartington International Summer 
School, Pro Corda Musical Encounters 
and the Amadeus Quartet course.

As an experienced orchestral musician 
he has led the Dutch National Ballet as 
well as acting as guest deputy concert-
master of the Gothenburg Symphony 
Orchestra and Holland Symfonia. In the 
UK he works regularly with the LSO, 
LPO and Philharmonia Orchestra as 
well as being a member of the BBC 
Symphony Orchestra 1st violin section.

He is indebted to Albert Cooper’s family 
for the generous loan of the c.1720 
Joseph filius Andrea Guarneri violin on 
which he plays. n

Daniel
ro w l a n d

Violinist
 
Having won various national and interna-
tional prizes, including the Brahms Prize of 
the Brahms Society in Baden-Baden and the 
prestigious Oskar Back Competition at the 
Amsterdam Concertgebouw, Daniel made 
his concerto debut in 1992, performing the 
Tchaikovsky Concerto at the Concertgebouw. 
Since then, he has been recognised as a 
highly charismatic, expressive and versatile 
artist, who maintains a busy international 
career as soloist, recitalist, chamber 
musician and chamber orchestra director.

As a soloist, Daniel Rowland has performed 
in some of the world’s most prestigious 
concert halls and has collaborated with 
noted conductors such as Andrei Boreiko, 
Viktor Liberman, and François Xavier Roth. 
Apart from the core classical and romantic 
repertoire, Daniel is an enthusiastic 
advocate of 20th century and contemporary 
music, appearing as a soloist with ensem-
bles such as the Nieuw Ensemble, 
Musikfabrik and Contrechamps.  A passion-
ate chamber musician, Daniel is a frequent 
guest at foremost international chamber 
music festivals, including Kuhmo, Chicago, 
Rio de Janeiro, and Oxford. The Stift 
International Music Festival, of which he is 
founder and artistic director, saw its tenth 
edition in August 2014. 

In July 2007, Daniel joined the internation-
ally renowned London-based Brodsky String 
Quartet as first violinist and   since 2012 he 
has been the violinist of the acclaimed 
London Conchord Ensemble.

Daniel forms a recital duo with acclaimed 
pianist Natacha Kudritskaya, with whom he 
recorded two discs this year.  In demand as 
a soloist/director, Daniel has been invited to 
work with the Gulbenkian Orchestra 
(Lisbon, Portugal), the Camerata Scotland, 
and the London Mozart Festival Orchestra, 
among many others.

Daniel is professor of violin at the Royal 
College of Music in London and gives 
Masterclasses all over the world. He is also 
a guest concertmaster with the BBCSO, 
Scottish Chamber Orchestra and Mahler 
Chamber Orchestra. His instrument is by 
Lorenzo Storioni, Cremona, 1776. n

Francesco
Si c a

Violinist
 
Francesco Sica was born in 1985 in 
Catania into a musical family and 
received his first violin lesson at the 
age of 8 with Prof. Vito Imperato. In 
2004 he completed his Diploma at the 
Conservatorio Vincenzo Bellini in 
Catania and continued his studies for 
two years with Prof. Felice Cusano at 
the Scuola di Musica in Fiesole 
-Florence. Francesco has been prize-
winner at several national and 
international competitions, among 
them the highly important Biennale di 
Violino in Vittorio Veneto. His musical 
development was enriched in master-
classes with Stefano Pagliani, Daniel 
Rowland, Stephan Milenkovich, Sergey 
Girshenko and Ivry Glitis.

He served as principal 2nd violin for 
two years at the Massimo Bellini 
Theater in Catania and has gone on 
tour several times with the World Youth 
Orchestra.

Since 2010 he has been the violinist of 
Trio Monte, that has performed at the 
renowned Schleswig-Holstein and 
Osnabrück Music Festivals and was 
broadcast several times on West 
German Radio (WDR). The Trio also 
played at the Mozart Fest in Wuerzburg, 
in the Rising Stars series, at the 
Mecklenburg-Vorpommern Festival, 
Wigmore Hall in London and Laeiszhal-
le in Hamburg.

He studied violin at the Academy of 
Music and Performing Arts Frankfurt 
am Main, Germany, in the class of Priya 
Mitchell, and chamber music at the 
renowned “Escuela Superior de Música 
Reina Sofia” in Madrid with Prof. Ralf 
Gothoni. n
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Alexander
Si t k o v e t S k y

Violinist
 
Alexander Sitkovetsky was born in 
Moscow into a family with an established 
musical tradition and made his concerto 
debut at the age of eight. Lord Menuhin 
was his inspiration throughout his years 
at the Menuhin School and they per-
formed together on several occasions, 
including the Bach Double Concerto, 
and a performance of the Mendelssohn 
concerto under Menuhin’s baton. 

Alexander has gone on to perform with 
many renowned orchestras, including 
the Philharmonia, Konzerthaus Orchester 
Berlin, Academy of St. Martin’s in the 
Fields, and the BBC Concert Orchestra. 
Conductors he has worked with include 
Sir Mark Elder, Dmitry Sitkovetsky and 
Denis Russell Davies. This season, 
Alexander will tour the UK with the 
Brussels Philharmonic and St Petersburg 
Symphony, and Australia with the 
Australian Chamber Orchestra. He will 
perform with the Royal Philharmonic 
Orchestra at the Royal Albert Hall and 
will also return to the Kuhmo and 
Cheltenham Festivals.

Chamber music has always been very 
important to Alexander. He performs 
regularly with the Razumovsky Ensemble 
and the Ensemble RARO, and since 2012, 
he has played in a String Quartet project 
with Julia Fischer, meeting once a year to 
perform in some of Europe’s most 
prestigious venues.

He is a founding member of the 
Sitkovetsky Piano Trio with the pianist 
Wu Qian and cellist Leonard Elschen-
broich, with whom he has won various 
prizes, including the Mecklenburg 
Vorpommern Kammermusik Prize, and 
has performed across the UK and Europe, 
including at the Concertgebouw in 
Amsterdam and the Wigmore Hall in 
London. The trio›s debut CD of Czech 
Repertoire for BIS had stellar reviews and 
their follow-up recording of Mendelssohn 
Trios will be released in 2015. They have 
also released a disc of Brahms and 
Schubert on the Wigmore Live Label. 
Alexander’s new recording for CPO of 
Andrzej Panufnik›s Violin Concerto to 
commemorate the composer›s 100th 
Birthday has been critically acclaimed. n

Rosalind
ve n t r i S

Violist
 
British violist Rosalind Ventris performs 
as a soloist and chamber musician 
throughout the UK and Europe. Last 
season she gave recitals at the Slovak 
Philharmonic (Bratislava), Het Concert-
gebouw Kleine Zaal Amsterdam, 
St Martin in the Fields, and Aldeburgh 
Festival. In 2014/2015 she performs at 
the Wigmore Hall, Brighton Festival, 
St. David’s Hall Cardiff, and in the 
Lauenen Chamber Concerts. She was 
also an artist in residence at the Banff 
Centre. 

Rosalind has frequently appeared as a 
concerto soloist, performing works 
including Bruch’s Double Concerto (with 
Thomas Gould, violin), and the viola con-
certi by York Bowen, Walton, Bartok, and 
Telemann. Rosalind has given a number 
of world premieres, including Edwin 
Roxburgh’s Ricercare at the Wigmore 
Hall in 2012. 

A keen chamber musician, Rosalind took 
part in the IMS Prussia Cove 40th Anni-
versary / Sandor Vegh Centenary 
celebrations in a group led by Gerhard 
Schultz at the Salzburg Festival in 2012, 
and performed in the IMS Prussia Cove 
Tour in 2013. Rosalind is a member of 
Trio Anima with Anneke Hodnett (harp) 
and Matthew Featherstone (flute). She 
has also played with ensembles such 
as the Benedetti-Grynuk-Elschenbroich 
Trio, London Conchord Ensemble, 
London International Players, and the 
Dante and Endellion String Quartets. 
She will perform with the Arcanto 
Quartett and the Aronowitz Ensemble 
in forthcoming concerts.

Rosalind studied with David Takeno 
whilst reading Music at Corpus Christi 
College Cambridge (where she won all 
the available prizes for musical 
performance) and continued to learn 
with Professor Takeno as a postgraduate 
and Fellow at the Guildhall School of 
Music & Drama. She won the Max & 
Peggy Morgan Prize at the Guildhall 
School, and received five prizes, 
including Yuri Bashmet’s President’s 
Prize, at the 2013 Tertis Competition. 
Rosalind is currently studying with Kim 
Kashkashian at the New England 
Conservatory, Boston. n

wu
Qi a n

Pianist
 
Selected as the classical music bright 
young star for 2007 by the Independent 
Newspaper, Wu Qian has appeared as 
soloist in many of the world’s major 
venues, including the Wigmore, Royal 
Festival and Bridgewater Halls in the 
UK, City Hall Hong Kong, Amsterdam’s 
Concertgebouw and the Kennedy 
Center in Washington DC.

Orchestras Wu Qian has performed with 
include the Konzerthaus Orchester 
Berlin, Brussels Philharmonic, I Virtuosi 
Italiani, the European Union Chamber 
Orchestra, the Munich Symphoniker 
and many others. She is the 1st prize 
winner of the Trio di Trieste Duo 
Competition and the Kommerzbank 
Piano Trio competition in Frankfurt, and 
has received numerous other awards. 
Her debut recording of Schumann, Liszt 
and Prior was met with universal 
critical acclaim and her next disk of an 
all Schumann program is due to be 
released this year.

Wu Qian is also a founding member of 
the Sitkovetsky Piano Trio, one of the 
most exciting young trios today. As well 
as performing in major concert halls 
and series around the world, including 
a nationwide tour of Australia, they 
have released their debut recording on 
BIS with works by Dvorak, Smetana and 
Suk and a CD of Schubert and Brahms 
on the «Wigmore Live» Label. n
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“Exceptionally gifted, marvellously lively and a real force for 
good in music today› (Julian Anderson), the London-based 
Mercury Quartet comprises four rising stars of Europe’s con-
temporary music scene: Romanian composer and violinist 
Vlad Maistorovici, English clarinettist Harry Cameron-Penny, 
French pianist Antoine Françoise and English composer and 
cellist Colin Alexander.

The quartet’s mantra is to explore and champion new music. 
They are responsible for the commissioning of new works 
from the most talented and lauded composers of the younger 
generation, such as Mark Simpson, Charlotte Bray, Edmund 
Finnis, Steven Daverson, Nick Martin and Laurent Durupt to 
name but a few. The main hub for new commissions has been 
the quartet’s own curated series at the Forge in London, called 
Mercury RADAR, which took place between 2011-2013. These 
concerts presented world premieres from prominent young 
composers of diverse aesthetic directions alongside modern 
classics of the repertoire, and quickly became an unmissable 
event in the contemporary music scene of London. A selection 
of these new commissions is the subject of a new disc to be 
released in 2015, entitled ‘…escaping centre’.

The quartet tours regularly the UK and Europe and has ap-
peared in major venues and festivals. They are regularly in-
vited to perform Messiaen’s Quartet for the End of Time, the 
seminal masterwork that triggered the formation of the quar-
tet in 2008 at the Royal College of Music. In 2012 they were 
joined by legendary singer Linda Hirst to perform Schönberg’s 

Pierrot Lunaire, on a tour marking 100 years since the first per-
formance of this work. They often invite guest musicians in 
order to perform classic masterworks of the 20th century, such 
as Elliott Carter’s Triple Duo, Boulez’s Dérive I and Grisey’s Ta-
lea. The quartet’s performances were broadcast on Radio Su-
isse Romande and Radio Romania.

Away from the concert stage, the members of the quartet 
make their skills available to student composers. As resident 
ensemble or as invited workshop leaders, the quartet have 
worked with students of Dartington International Summer 
School (with Julian Anderson), King’s College London (with 
George Benjamin), Southampton University and Bucharest Na-
tional University of Music (with Doina Rotaru).

Always open to new challenges, the quartet engages in un-
usual, often quirky projects. In 2008 they won ‘The NonClassi-
cal Battle of the Bands’ Competition with a performance of a 
completely free improvised set. This brought them to the at-
tention of Gabriel Prokofiev (founder of the NonClassical la-
bel), who produced the quartet’s first album entitled Mercury 
Acoustic, which features free improvisations alongside elec-
tronic remixes of this original material. ‘…following the har-
monic or rhythmic impulses of each other instinctively they 
create some of the most enthralling new music of this new 
century’ (Gabriel Prokofiev), and trace ‘fascinatingly circuitous 
routes from noise to almost-tonal “normality” and back again.’ 
(Daily Telegraph, Ivan Hewett). n

THe MeRcuRy QuaRTeT
Vlad 
Maistorovici 
violin & viola

Antoine 
Françoise 
piano & keyboards

Harry 
caMeron-Penny 
clarinets

Colin 
alexander 
cello
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Honorary PatronS

elisabeth & Bob Boas

SuPPorterS 
Philip & Christine Carne

the Fidelio Charitable trust

the Robert gavron 
Charitable trust

Livia gollancz

tony & Lekha Klouda 

Alan & Judy Lloyd 

Lynda & tony Marlow

Hiroko umezawa

FriendS

Alan & Susan Budd 

Rachel Douglas 

Catherine 
graham-Harrison 
 & Nicholas Warren

Hilary Henderson

Natalia Jimenez

Hilary & graham Laurie

Ali & gloria Mawji

Innes & Liz Meek

george Meyer

Mavis Pilbeam

Catharine Wells

The Festival could not take place without the hard work and support of many individu-
als and organisations. We are very grateful to them all.

Thank you also to our other Supporters who have elected to remain anonymous and to 
all of our volunteers for generously giving up their time to help us this year.

A special thank you to Eva Alberman who has always been at the heart of the festival 
– we could not have done it without you. Lekha Klouda, our Festival Administrator, and 
Anna Marcetteau, our Festival Manager, have put in a huge amount of time and work to 
make this festival a success – thank you both so much!

We would also like to express our gratitude to Father Andrew and everyone at St. Anne’s 
Church for their support. We would especially like to thank Matthew Power, John Thorp, 
Carola Darwin, Roland De Cholewa and Barbara Ross for their time, help and patience.  

A big thank you to Alex Szames for creating the festival’s new logo and design – your 
expertise, hard work and creativity have been greatly appreciated.

We rely greatly on the support of all our Friends, Supporters and volunteers in order to con-
tinue to bring world-class chamber music performances, new compositions and outreach 
projects to Highgate and the surrounding areas. There are many ways in which you can help 
– please complete and return the supporter form to be found in the programme (or obtain-
able from the ticket desk) if you feel you may be able to support the festival in any way.

Thank you.
Natalie Klouda, Irina Botan and Ashok Klouda — Festival Founders & Directors

Music has the power to enrich everyone’s 
lives, and by studying an instrument one can 
learn invaluable skills for life - such as the 
importance of discipline and communication. 
All of the artists performing in the festival 
have been extremely fortunate to have had 
the opportunity for such study, and we feel 
that it is our duty to 
pass on the skills we 
have gained and 
encourage others to 
experience the joy and 
wonder that classical 
music can bring. 

Last year we initiated 
the HICMF Outreach 
Project with the aim of bringing classical 
chamber music to those who might not 
otherwise be able to attend the festival 
concerts. In the lead up to this year’s festival 
we have again been giving performances 
and interactive workshops in local schools 
and care homes. Thanks to the generous 
support of Stringers we have been able to 

bring extra violins and cellos with us to the 
schools’ workshops in order to give some of 
the children the opportunity to play on 
either a violin or cello for the very first time.

In addition to our outreach work and as part 
of our continuing drive to encourage more 
young people to experience chamber music 

live in concert, we 
have introduced 
our Kids Go Free 
policy this year, 
whereby any 
paying adult may 
bring up to two 
children (under the 
age of 16) with 

them to any of the festival concerts 
completely free of charge.

We would like to expand and develop our 
Outreach Project in the future, but need to 
find additional funding in order to do this. 
Please do get in touch if you feel you may be 
able to support this part of our work.

Festival support

HICMF outreach
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Set in the tranquillity of Highgate Village, North 

London, amidst the bustle of seasonal festivities, 

the Highgate International Chamber Music 

Festival presents internationally 

renowned soloists and chamber 

musicians in an intimate recital 

environment. the festival, held annually, is fast 

gaining a reputation for producing the very highest 

levels of artistic excellence, promoting new 

compositions and actively encouraging 

and inspiring people of all ages to 

experience chamber music live.

About the festival

Would you like your advert 
to appear in this brochure 
in the future? If so, or if 
you have any questions 

please contact us.

E m a i l :  h i g h g a t e @ c h a m b e r m u s i c f e s t i v a l . c o . u k
Te l .  ( g e n e r a l  e n q u i r i e s ) :  + 4 4  ( 0 ) 7 7 7 9 - 1 0 0 - 6 4 6

HICMF
Highgate International 
Chamber Music Festival 

34 Millfield Lane
London - N6 6JB, UK




